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IN. Y. Chiacs Sum 

Up the Play 

: : “As fresh a bit of fooling as the 

27th Week and Still Going laughing public could find.” 
3 ; —Benchley ... New Yorker 

Strong. Broadway's Greatest “Laughs its way through three 
diverting acts.” 

Success Brought to the Be | eon 

Screen With 6 Powerful Box “Smooth and pleasantly flowing 
comedy.” 

Office Stars! Times 
“Extravagantly funny.” 

——Lockridge . . . Sun 

“Beautifully racy humor.” 
—Gabriel . . . American 

“A large bottle of merriment.” 
—Sobel . . . Mirror 

“Slickest gossamer.” 
—Anderson ... Journal 

“Go you must.” 
——Garland .. . World Telegram 

‘ Happy and mischievous farce.” 
* * *_Daily News 

“Commended to your attention.” 
——George Jean Nathan. . .Judge 

M. P. Herald Sums 

Up the Picture 

H>re’s one of the smartest com- 

edies that ever turned a preview 
audience into a gale of mirth. It 
has to be seen before one can 
believe that so much fun could 

be crammed inte such short run- 
tng time, 

With 
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PRODUCTION INFORMATION 
CHARMING SCREEN COMEDIENNE CAST OF CHARACTERS 

Aen fet TEN etc Caer She Oat ra ea Warren William 
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OCI oh coe ee eee ne ee Helen Chandler 
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El ariey Wasa Fae eee ee ee ee Hugh Herbert 
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deObel Mimganes fee i a sae ee Ferdinand Gottschalk 
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SCREEN RECORDS 

WARREN WILLIAM—“Gold Dig-| trance,’ “Ladies They Talk 
gers of 1933,” “The Mind Reader,” About,” Blessed Event.” 

“Employees’ Entrance” ‘‘The| waLLACE FORD—“Employees’ En- 
Match King,” “Three on a Match,” trance,” “Central Park,” “Possess- 

“The Dark Horse.” Ee - ed,” “The Wet Parade,” “Freaks,” 

JOAN BLONDELL—‘Gold Diggers “Hypnotized.” 
of 1933,” “Blondie Johnson,” 
“Lawyer Man,” “Central Park,” FERDINAND GOTTSCHALK— 

“Gold Diggers of 1933,” “Ex- if3 9 «663 5 

Tiees eo 8. Mate, te | Lady” “rhe Keyhole enemies 
Blues,” “Miss Pinkerton. To Sa Yes.” “Gq d 31 » “Ciy] 

GENEVIEVE TOBIN—“Perfect Un- Aaa ins Be oc ohh 
derstanding,” “The Infernal Ma- 8: 
chine,” “Pleasure Cruise,” “A HUGH HERBERT—“Friends and 

Lady Surrenders.” Lovers,’ “Traveling Husbands,” 

HELEN CHANDLER—“A House| “The Sin Ship,” “Cracked Nuts,” 
Divided,” “The Last Flight,’| “Laugh and Get Rich.” 
“Christopher Strong,” “Vanity | MICHAEL CURTIZ (Director) — 

Street,” “Music Master.” “Private Detective 62,” “The Key- 
RUTH DONNELLY—“Private De- hole,’ “The Wax Museum,” 

tective 62,” “Lily Turner,’ “Hard “Twenty Thousand Years in Sing 
JOAN BLONDELL who grows more popular with every picture is once To Handle,’ “Employees’ En- Sing,” “The Cabin in the Cotton.” 
more bringing delight to thousands of movie goers in town. Her latest ‘ 4 
screen offering in which she is co-featured with Warren William, is 

“Goodbye Again” acclaimed as the snappiest comedy of the year. 

Cut No.6 Cut 30ce Mati10c 

OFFICIAL BILLING 
i 

: : 
artes ~ THE ST@RY 

First National. Pictures, ine. 

& The Vitaphone Corp. 25% 
Kenneth Bixby, a romantic and | who has disappeared. They find Bix- present 

philandering author, is idolized by| by alone in his stateroom, but see i 9 
women, especially for his book “Mir-| Julie’s bag in an adjoining room GOODBYE AGAIN 100% 
iam.” He is in love with his secre-| and they sit down to wait for her. with 
tary, Anne, who travels with him on Julie finally slips into Bixby’s Warren William—Joan Blondell 15% 
his. leeture tours, the two leading a |stateroom instead of her own. Bixby, : : 
Bohemian love life. worried, manages to get Julie off Genevieve Tobin—Helen Chandler 60% 

Julie, a woman with whom Bixby the train at a way station. The next Ruth Donnelly—Wallace Ford 60% 

went, to college, had married a pro- re at Wet ha Ae as Directed by Michael Curtiz 20% 
saic business man of Cleveland, Har-|’¥U“6 80 to Dixby’s hotel and there ‘ : ie ; : ee Wilecge ee had hoes as they see Julie come in and go to A First National and Vitaphone Picture 40% 

until she read “Miriam,” whereupon | Bixby’s room. 
she imagines that she is “Miriam” Arthur demands a divorce, insis- 

and that she and Bixby had been | ting that Bixby marry Julie. Harvey 
lovers in college. She thinks she consents and everyone is willing but 

has been faithless to him in marry- | Bixby. ; 
ing Harvey and leads her husband a| They decide to talk the matter 
dog’s life by constantly holding up| Vet later and Bixby makes an ap- 
Bixby as her idol. pointment with a man from an em- 

Bixby arrives in Cleveland or a ea Be eape se pe pResent, ye 
lecture tour and Julie immediate. v | 1"8 ae have Aim darorrape and ds 
rushes to his hotel. He dosen’t even os I ae cs RIOTOUS SCENE FROM LYRIC HIT! 

remember her, but finally recalls her they meet, _Arthur eee PECee the 
: _,{iran that Bixby has wronged Julie 

as an acquaintance. On a pretext 
Ret aadie hal his wana de GiallGwok and he rushes out to tell the hotel 

Julie, he promises to meet her at a management. He has forgotten ak 

farm house that night. Jule and his “som. 16 in the -lobby; ‘however, 
Bixby have no more than left, than and the boy comes to the room to 

Elizabeth, Julie’s sister and Arthur, es 

an attorney, come to the room Anne, decides finally to help out 
pee hed : Bixby. She pretends that the boy is 

Bixby’s and tells Julie his mother 
is “Miriam.” Julie is heart-broken, 

Length 6134 ft. Running time 66 mins. 

They arrange with Anne to have 
Bixby attend a social gathering that 

evening and then plan to put him claiming Bixby had been unfaithful 
on the train for Albany, his next|+¢ her and she leaves with her hus- 
stop. They are afraid that Julie, | pang. 
idolizing Bixby, will cause a scandal. Bixby tries to make up with Anne, 
After they leave, Harvey comes : : who is packing to leave. He leaps 

around. He decides to wait for| on 4 window sill and threatens to 
Bixby. commit suicide. She tells him to go 

The author, however, telephones | ahead but when he suddenly disap- 
Anne he has been delayed, and asks| pears, she is terrified. He pops his 
her to meet him at the train. Har-| head in at another window and tells 

vey goes with her. Elizabeth and|her he has proved that she still 
Arthur are there, looking for Julie,| loves him. 

PRODUCTION STAFF 

BOSC OU IO PY co. Snir ad George Haight and Allan Scott 
Pe erage tetas avai ea ee Ben Markson 
Were ee Re ene ee ra et Michael Curtiz 
TPT OUE IA UOCTOR rat ojos cd sink de Stanley Logan 
on AS 9) Ai eee se aera ae SUR oO eae George Barnes 
Film Editor RoR ee tage ee pla Pearce OR Mean. 2 Sees a Thomas Pratt GENEVIEVE TOBIN and WARREN WILLIAM will virtually panic you 
OTS a ca pct PRN 7a hn HRC ae Esdras Hartley when you see them in this screamingly humorous scene from the ace 
Gowns by Ba fe os oa are Cee Reet eee atts. Acie ever ees seats sheteaaloheian </s maraERIome ae Orry-Kelly comedy hit, “Goodbye Again.” 

Vitaphone Orchestra Conductor .........0..cc0ccc0e Leo IF. Forbstein Cut No.3 Cut 30c Mat 10c 
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ADVANCE PUBLICITY 

Cut No. 5 

AND WAS HIS FACE RED 

Cut 30c 

JOAN BLONDELL didn’t exactly approve of Warren William’s advances 
in this scene from “Goodbye Again” and she didn’t hesitate to let him 
know about it. The picture is a racy riot of fun all the way through 

and is a credit to the producers. 

Mat 10c 

your Ist story | your 2nd story | 

“Goodbye Again’ New Warren William Back 
and Different Type 
of Hilarious Comedy 

A successful author, traveling 
around the country lecturing to wom- 
en’s clubs, between the writing of 
“best sellers,” is greeted one morning 
by a charming young woman whom j 

he dimly remembers as an old sweet- 
“heart of campus days. She appears 

in his hotel room, announces that 

she knows she is the original of the 
heroine of his most popular novel, 
and is ready to throw herself into 
his arms, because she feels she be- 
longs to him. 

Imagine his embarrassment! 
If you can, you’ll understand pre- 

cisely the feelings of Warren Wil- 
liam, star of First National’s comedy 
“Goodbye Again,” which opens next 

at the 
Theatre, when lovelorn Genevieve 
Tobin does that very thing. Then the 
picture is off on an hilarious chase 
through hotel bedrooms, Pullman car 
drawing-rooms and compartments, 
from Cleveland to Albany and all 
but into the divorce court. “Good- 
bye Again” offers a brand new angle 
on the eternal sex triangle that is as 

different from the “naughty” farces 
of a generation ago as the latest 
type of streamline car differs from 

its ancestor of 1905. 
Years ago George Bernard Shaw 

iaid down the dictum in “Man And 
Superman” that woman was really 
the pursuer and man the pursued, 
in the comedy-drama of the human 
sexes. From the moment she de- 
termines to “right the wrong” she 
has done the famous author in fail- 
ing to wait for him and marry an- 
other man in the meantime, Julia 
is as relentless as a Northwest Moun- 
tie on the trail of a fugitive. The 
fact that Julia finally does give 
up the chase is no fault of Bixby’s. 
It takes a woman to outwit another 
woman, Anne, the badgered author’s 
devoted secretary. Not, however, 
before the spectators have laughed 
themselves into a state of helpless- 
ness over the struggles of the hapless 

author against his fate. 
Warren William plays the role of 

Kenneth Bixby, Joan Blondell is 
Anne and Genevieve Tobin is the 
ultra-romantic Julia in this modern 
comedy of errors. Julia’s bewildered 
husband is played by Hugh Herbert 
and Wallace Ford has the role of a 
lawyer friend of the family who 
complicates matters by trying to set- 
tle everything out of court. 

As a stage play, “Goodbye Again” 
is one of the hits of the current 
Broadway season, the work of George 
Haight and Allan Scott. 

Again as Comedian 
in ““Goodbye Again’’ 

Two ancient Chinese theatrical 
masks occupy first place among the 
collected treasures owned by Warren 
William. 

They hang in prominent places in 
the hall of his Los Feliz Hills home 
and the one nearest the door as he 
leaves for the studio each working- 
day morning, indicates the kind of a 
a part he is playing. 
When William started work on the 

picture “Goodbye Again,” a hilarious 
First National comedy in which he 
shares starring honors with Joan 
Blondell, which comes to the ............ 

the comedy 
mask was given the place of honor. 
For a long time preceding that, the 
frowning face of the tragic muse, as 
depicted by a Chinese artist had 
hung there. It seemed best to per- 
sonify the parts played by William 

in “The Match King,” “Employees’ 
Entrance” and “The Mind Reader.” 

The actor welcomed the chance to 
return to light comedy, which he had 
deserted for more than a year. Po- 
lite deviltry delights him. He still 
recalls his weeks in “The Honor of 
the Family” with pleasure. Some- 
what of a stickler for convention 
in his personal relationship, he likes 
nothing better than to turn roman- 
tic adventurer in his screen charac- 
terizations. Following “Goodbye 
Again,” Warren William was cast 
for another comedy role in “Gold 
Diggers of 1933.” 
When the Long Beach earthquake 

rocked the film colony into a general 
alarm, William concerned himself 
first with the safety of his wife, 
then of his Chinese masks. 
He found them out of line but still 

intact on the walls of his hallway. 

He considered that an omen of good 
luck and an indication that his fu- 
ture career would be properly di- 
vived between the two kinds of 
theatrical productions they repre- 
sent. 

He even talks to the masks at 
times, as though they were persons, 
able to understand his troubles and 
ambitions with his parts. It is well 
known that the actor, who has a 

mathematical mind, finds it difficult 
to learn lines. Often he studies his 
script stretched out to his full length 
on the softly carpeted stairs of that 
decorated front hallway, under the 
inscrutable faces of the ancient 
masks. 

“Goodbye Again” is a merry mix- 
up of marital relations based on the 
current Broadway stage success of 

the same name, 

your 3rd story your 5th story your 6th story 

Warren William and |6 Noted and Capable ‘Why Joan Blondell 
Joan Blondell Star 
in “‘Goodbye Again’’ 

Warren William and Joan Blondell 

make as fine a screen team as is to 
be found in motion pictures. They 
have been paired together three 
times in the last few months, and 
Warner Bros.-First National is plan- 
ning to keep them together in fu- 
ture productions because of their 
excellent teamwork. 

William is more than six feet tall 
and dark haired and complexioned 
while Joan, a fairly tall girl, who 
comes just above his shoulder, is 
a decided blonde. The contrast 
makes an excellent physical match. 
Mentally Joan is quick witted and 
inclined to wisecrack, while William 
is ponderous and dignified. Again 
the contrast is excellent, each act- 
ing as a foil to the other. 

The latest picture in which the 
two are paired is “Goodbye Again,” 
a First National comedy drama 
WHICH COUOS 00: CEG 5. icc i.. cssceevs segs 
GHOREROMON See etre tree ete saci hve 
first time they appeared together 
was in “Three on a Match.” They 
were also recently paired in “Gold 
Diggers of 1933,” the sensational 
musical hit. 

In “Goodbye Again” Joan has the 
role of a wisecracking secretary to 
William, who is an author of sex 
novels avidly read by women, who 
idolize the author. The picture is 
an hilarious comedy drama with 
many spicy sequences based on the 
brilliant Broadway stage success by 
George Haight and Allan Scott. 

There is an excellent supporting 
cast which includes Genevieve Tobin, 
Helen Chandler, Ruth Donnelly and 
Wallace Ford. The screen play is 
by Ben Markson and the direction 
by Michael Curtiz. 

your 4th story 

Joan Blondell First 
Wise-Cracked When 

She Tore Her Pants 

Joan Blondell gave the world her 
first smart wise-crack at the age of 
eight. 

Even her parents have forgotten 
just what it was but it had to do 
with the time she tried out in a 
diving contest with girl scouts and 
jumped so high that her suit caught 
in an overhanging tree branch — 
eliminating her from further com- 
petition. 

The wise-crack she uttered then 
covered a world of embarrassment 
and chagrin and started the girl on 
her habit of hiding her real feelings 
from the public. 

For Joan Blondell’s external smart- 
iness, which has made her a prime 
favorite with screen fans and which 

equips her particularly for the role 
she plays in her latest First Na- 
tional picture, “Goodybye Again,” 
Which opens’ at thO:...... 3 6.0. icnds cso 
CAL Tem ON. oss sakG epee , Teally hides 
the most sensitive and sentimental 
nature in the world. 

For people know how truly fem- 
inine, how home centered and self 
conscious Joan Blondell really is. 
She is not anxious that the world 
shall know. Her screen fame 
is based primarily on her reputation 
as a Tom-boy and a wise-cracker. 
She is content if only those who are 
near and dear to her understand that 
she is not really like that off the 
screen. 

In “Goodbye Again,” Joan is the 
secretary and unconventional wife 
of Warren William, who is co-starred 
with her in this hilarious comedy 
drama based on the Broadway stage 
hit. Others in the cast inelude, 
Genevieve Tobin, Helen Chandler, 
Ruth Donnelly and Wallace Ford. 
Michael Curtiz directed. 

Stars Cast in Movie 
Based on Stage Hit 

A cast of genuine high-powered 
stars was used by First National 
studios for “Goodbye Again,” a pic- 
ture made from the highly success- 
ful Broadway stage hit, which comes 
te Cie. Sasgarcts an ares Theatre on 

The term “all-star” 
deserves to be applied to the players 
who so ably negotiate the lively 
characters in this hilarious comedy 
of romantic cross-currents. 

Each of the principal players has 
been starred or featured repeatedly 
in both stage and screen successes. 
Taken together, they form a galaxy 
of talent not often encountered, 
these days of multi-star productions. 

Warren William has distinguished 
himself in such productions as “The 
Mouthpiece,” “The Dark Horse,” 
“Employees’ Entrance,” “The Match 
King,” “The Mind Reader” and 
“Gold Diggers of 1933.” 

Joan Blondell’s popularity as a 
leading player rests upon such suc- 
cesses as “Gold Diggers of 1933” 
“The Crowd Roars” with James Cag- 
ney, “Union Depot” with Douglas 
Fairbanks, Jr., “Big City Blues,” 
“Central Park,” “Blondie Johnson” 
and “Lawyer Man.” 

Genevieve Tobin, who has the role 
of Bixby’s romantic nemesis in 
“Goodbye Again,” is well-known on 
the Broadway and London stage. She 
was an instant hit in her first screen 
effort, “A Lady Surrenders.” Later, 
in “A Perfect Understanding,” star- 
ring Gloria Swanson, “Pleasure 
Cruise,” and “Love Me Tonight,” she 
scored decisively. i 

Helen Chandler is a graduate of 
the legitimate stage, who found the 
transition to the world of motion 
pictures both easy and successful. 
In the “Music Master,” “The Last 
Flight,” “Vanity Street,” “A House 
Divided” and “Christopher Strong” 
she has each time given frerh proof 
of her unusual talents. 

Wallace Ford was an old stage 
trouper as also Ruth Donnelly. The 
former’s latest screen hits include 
“Employees’ Entrance” and “Central 
Park,” while the latter appeared in 
“Blessed Event,” “Hard to Handle” 
and “Lily Turner.” 

All in all “Goodbye Again” pre- 
sents the strong well rounded casts, 

movie fans have come to expect in 
all Warner Bros.-First National pic- 
tures. 

In Sparkling Comedy 

For the first time in his screen ca- 
reer, WARREN WILLIAM essays a 
comedy role. And from the man- 
ner in which he plays it, you’d 
think that he has been playing 
frivolous parts all the time. His 
rendition of lines and his ability to 
burlesque situations make his per- 
formance in “Goodbye Again” one 
of the most interesting ever seen. 

Cut No.4 Cuti15e Mat 5c 

Watched Every Scene 
Shot in Her Picture 

No film player ever sees every 
scene of his or her picture being 
shot. There are days when even the 
star for the film does not work and 
when other scenes for the picture 
are being taken. The player then 
takes time out for studying of lines, 
shopping or recreation. 

But the record goes to Joan Blon- 
dell for seeing made at least. ninety- 
eight per cent of her latest First 
National comedy “Goodbye Again,” 
which. opens at the.........-.....0isscss 
SEMORAT SOM coin ssh oxsisccsecsnace Although 
Joan didn’t figure in that portion of 
the scenes taken for the picture. 

The nights she had off when the 
rest of the company worked, Joan 
was always on hand as a spectator. 

The company took location trips 
for scenes in which Joan was not 
required, but she traveled along with 
them just the same and stayed with 
the camera crew during the entire 
filming process. 

The reason for all this is very 
simple. It so happened that the 
head cameraman on the picture was 
George Barnes, the husband of Joan 
Blondell and wherever papa went, 
mama went. 

Joan has the role of a wise crack- 
ing secretary in “Goodbye Again,” 
a hilarious comedy drama based on 
the famous Broadway stage success. 
In the east, besides Miss Blondell, 
are Warren William, Genevieve To- 
bin, Helen Chandler, Hugh Herbert 
Ruth Donnelly and Wallace Ford. 
Michael Curtiz directed the picture. 

yo 

Best Dressed Man of 

screen Plays Comedy 

Role, Pajama Clad 

Except for a few scenes, Warren 
William, as the woman pursued au- 
thor of best sellers in the First 
National comedy, “Goodbye Again,” 
which opens at the.................cccecce 
NOME toate. er eee es , is never fully 
dressed from the beginning of the 
picture to its side-splitting finale. 

When Kenneth Bixby, supposedly 
the Beau Brummel author isn’t wan- 
dering around his hotel room in his 
shirt sleeves, getting ready for a 
lecture at the local women’s club, 
he is mostly in his pajamas. For 
much of the last quarter of the pic- 
ture—especially during the agoniz- 
ing divorce proceedings that are in- 
stituted in his bedroom—William, as 
Bixby, is clad in pajamas, sitting up 
in bed. 

During a romantic interlude at the 
seductive farmhouse arranged by his 
sweetheart of college days as a su- 
burban love nest, Warren appears in 
various degrees of dishabille, though 

always within the laws of good taste 
if not strict propriety. Even when 
he returns to his hotel and his faith- 
ful secretary, Anne, he carries por- 
tions of his wardrobe in his pockets, 
instead of where gentlemen usually 
wear them. 

Joan Blondell has the role of Anne 
in “Goodbye Again.” Genevieve To- 
bin is the languishing married col- 
lege friend who is ready to leave her 
genial husband for her old campus 
flame, now that he has become fam- 
ous. Her worried relatives are 
played by Hugh Herbert, Helen 
Chandler and Wallace Ford. Ruth 
Donnelly has the brief but laugh- 
able role of a hotel chambermaid. 
Michael Curtiz directed the produc- 
tion, which is a lavish interpretation 
of the highly successful New York 
stage hit of the present season, writ- 
ten by George Haight and Allan 
Scott. The screen play is the work 
of Ben Markson. 
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CURRENT PUBLICITY 

LAUGHS GALORE IN NEW STRAND HIT 

\ 
WARREN WILLIAM, JOAN BLONDELL and GENEVIEVE TOBIN share honors in the great comedy 
hit “Goodbye Again,” now playing at the Fine Arts Theatre. 

out there’s one big laugh after another. 

Out No.7 Out45c Matiic 

From the opening sequence to the fade 
Put it down on your “must see’ list. 

(Opening Day Stery) 

‘Goounye Again’ Fast 
Comedy Drama, Opens 
Today at. ... Theatre 

“The Love Life of a Successful 
Author” might well be the sub-title 
of “Goodbye Again,” First National 
breezy version of the New York 
stage comedy -success which opens 
{FLOg 1] TR ato Hot 1s peer eerste Wen ooreee SCT ES 
Theatre. 

Not that Kenneth Bixby, creator 

of best sellers and lecturer on litera- 
ture to women’s clubs, is a Don Juan. 
Quite the contrary. Except for the 

few usual romantic flurries that may 
be allowed to any man, Bixby’s ree- 
ord is above reproach until a sweet- 
heart of his college days, who in the 
meantime has married a prosperous 
business man, turns up and decides 

that she and Bixby were meant for 
each—othox_aui along. 

Something has to be done, Julia 
decides, to rectify the error. She is 
quite sure that she was the original 
of the heroine of one of his most 
popular novels. She is certain that 
Bixby has been eating his heart out 
for her, all these years. And she 
has made up her mind to repair the 
wrong she has done him by throw- 
ing herself at his head. The fact 
that Bixby has no such idea makes 
no difference. 

Julia sets out to compromise her- 
self and Bixby so thoroughly that a 
divorce from her husband will be 
inevitable. And Bixby, making the 
mistake of thinking he can talk or 
shock her out of her determination, 
plays into her hand and, before he 
realizes it, has Julia’s entire family, 
including her bewildered husband, at | tant roles. 

his heels. 

The straightening out of the tan- 
gle falls upon Anne, Bixby’s.secre- 
tary, who understands both the au- 

thor and his lovelorn campus sweet- 
heart better than either of them 

understand themselves. 

The fun grows faster and more 
furious as the hilarious story moves 

from Cleveland to Albany, with 
many of the most amusing situations 
taking place in a Pullman drawing- 

room. 

An exceptionally able cast keeps 

the story moving at a swift pace. 
Warren William is the author, Joan 
Blondell has the role of Anne, his 
secretary. Genevieve Tobin is the 

day-dreaming romantic Julia, Helen 
Chandler is seen as Julia’s sister. 
Wallace Ford, Hugh Herbert, Ruth 
Donnelly and Ferdinand Gottschalk 
are admirably cast in other impor- 

Michael Curtiz directed 
the production. 

(Prepared Review) 

“Goodbye Again” a Lusty, 
Highly Spiced Comedy Hit 
AUGHTER in every degree, from the snicker and the chuckle 
to the full-lunged guffaw that shakes the diaphragm and 
sends vest buttons bouncing down theatre aisles, greeted 

First National’s comedy drama screen version of the big Broad- 
way stage success, ‘‘Goodbye Again’’ last evening at the 
Theatre, where the picture had its premiere with Warren William, 
Joan Blondell and Genevieve Tobin in the principal parts. 
“Goodbye Again” is a welcome 

change from the drab realism of 
many modern pictures and the au- 
dience lusitly manifested their ap- 
preciation of the new note in en- 
tertainment. Refreshingly different 
in plot, and sailing along saucily 
under a strong breeze of smart dia- 
logue, the picture is a laugh-tonic 

for young and old alike. 
When an author of best sellers 

finds one of his most popular 

heroines coming to life suddenly in 
the person of an old sweetheart of 
his college days, who has grown 
tired of her conventional business- 
man husband, and is ready to come 
back to “the only man who ever 
understood her,” what is a poor au- 
thor to do? 

There may be several answers to 

that, but Warren William in “Good- 

Page Four 

bye Again” does practically every- 

thing an author—or any other gen- 
tleman in his right mind, for that 
matter—should NOT do. And there- 
by, of course, hangs the hilarious 
tale that follows. The more he tries 
to show Julia the error of her ways, 
the more securely she weaves the net 
of her entanglements around the 
hapless man. 

Eventually a cross-country chase 
develops, with Julia tucking herself 
away in the adjoining compartment 
of her victim’s Pullman ear, to the 
scandalization of her family, and 
then turning up in his hotel room in 
Albany, after a pursuit that has led 
her all the way from her Cleveland 
home. 

By this time Julia’s husband and 
her family are-not only ready to 

give her up to author Bixby; they 
practically demand that he “do right 
by their Nell.” Anne, Bixby’s secre- 
tary, and the girl with whom he is 
really in love, is so thoroughly ex- 
asperated with him that she, too, 
is ready to throw him at the other 
woman’s head. 

Finally, however, much against 

her better judgment she decides to 
extricate him from his romantic 
jam, and the manner in which she 
does it, aided by Bixby himself, is 
even funnier than anything that has 
gone before. 

Warren William makes a comical- 

ly pathetic figure of a celebrated 
author, who is a lion in literary 
fields but a lamb among the ladies. 

Genevieve Tobin contributes a de- 
lightful study of the lovelorn Julia, 
a survival of mid-Victorian days. 
Joan Blondell as Anne, the long- 
suffering secretary and sweetheart 
of the philandering Bixby, is charm- 
ing and piquant. Julia’s family are 
vividly typed by Hugh Herbert in 
the role of the husband, Helen 
Chandler as sister Elizabeth and 
Wallace Ford as Elizabeth’s fiance, 
lawyer Westlake, who is all for sett- 
ling the scandal out of court. 

Michael Curtiz has directed “Good- 
bye Again” with an eye to every 
comedy value and implication. The 
result is a confection as spicy and 
subtly daring as anything that has 
come across the screen this year. 

Ist day of run 

Helen Chandler Has 
Kept Up With Three 
Separate Vocations 

Helen Chandler, who has a prom- 
inent role in the First National 

comedy drama, “Goodbye Again,” 
TOWING eee 0s fo shasgan wetness Theatre, 
is known as the “three-in-one girl of 

Hollywood.” 
Not quite twenty-four years old, 

she is a well known actress on both 
the stage and screen. She is a 

poetess of some note, having pub- 
lished several slim volumes since she 

first began writing at the age of 
fifteen. And she is the wife of Cyril 

Hume, famous novelist. 
How Helen finds time to do all 

three jobs, and do them well, is a 
matter of amazement to her friends. 
She herself believes that the solu- 
tion lies in her ability to keep her 
three selves separate, while she sets 
aside a fourth fanciful “section” of 
her mind to retire into for solitude 
and meditation when affairs of the 
world become too pressing. The 

“Marriage versus Career’ conflict, 

she contends, can always be recon- 
ciled in this way, but it takes plenty 
of hard work and boundless energy. 
A delicate blonde girl with an 

elfin, wistful face, Helen is perhaps 
best known on the screen for her 
characterizations as Ann in “Out- 
ward Bound” and as Nikki who wore 
the red shoes so she could walk 
faster, in “The Last Flight.” 

In “Goodbye Again,” she is asso- 
ciated with an unusually notable 
cast, headed by Warren William, 
Joan Blondell and Genevieve Tobin. 

2nd day of run 

Blondell’s Husband 
Was Head Cameraman 
for ‘‘Goodhye Again’’ 

Likened much to the postman 

who takes a hike on his day off, or 

the his shore 

leave on a park lake, was Joan Blon- 

dell’s 

sticking around the First National 

lot when not working, to watch the 

shooting of “Goodbye Again,” now 

showing at the Theatre. 

After her own work was through 

for the day, she stayed until the en- 

tire company and crew were dis- 

sailor who spends 

suddenly acquired habit of 

missed. 

But there was 

wasn’t the attraction of Warren 

William, or Wally Ford or Hugh 

Herbert or any of the all-star cast 

of “Goodbye Again” that kept Joan 

waiting. It was George Barnes, the 
camera man, at whom Joan is 
constantly casting loving glances. 
George is her husband, whom she 
married such a short time ago, that 
both are still thrilled to be in each 

other’s company. 

“Goodbye Again,” in which Joan 
has the leading feminine role, is an 
hilarious comedy drama based on 
the successful New York play by 

George Haight and Allan Scott, and 
adapted to the screen by Ben Mark- 
son. Other feminine stars in the cast 
are Genevieve Tobin, Helen Chand- 
ler and Ruth Donnelly. Michael Cur- 

tiz directed. 

a reason and it 

3rd day of run 

Warren William Has 

No Time to Partake 

of Hollywood’s Fun 

Warren William may be a heart 

palpitator and dashing debonaire 
man-about-town in the estimation of 
his film fans, but as far as Holly- 

wood’s social colony is concerned, he 
is considered a staid, sober, stay-at- 
home, whose name rarely figures on 
invitation lists or in columnist’s re- 
ports of who was seen at gay night 
resorts. 

What Warren William does with 
his time is no secret to Hollywood— 
and that is why no effort is made to 
ask him out. 

His time is divided almost entirely 
between the studio and his hilltop 
home. The pictures which he makes 

come so closely on the heels of each 
other, that he does not find time 
for more than very brief vacations, 
and those not far from Hollywood. 

During the making of his latest 
First National comedy drama “Good 
bye Again,” which also stars Joan 

Blondell now at the 
ercise and workout to freshen him- 
self up for the day’s work, then a 
bath and breakfast, landing at the 
studio just a little before 9 o’clock. 
Theatre, he confessed to the follow- 
ing daily routine: 

Up at 6.30 a. m. for a little ex- 
At lunch in the studio dining room, 

he studies his lines for the after- 

noon’s work while he eats his meal. 
After dinner at home at night, he 
spends two or three hours studying 
his lines for the next day, glances 
through the daily papers or reads 

a book before turning in. 
When he is not working, he catches 

up on his reading and rest—and 

when all is said and done, he just 
can’t figure out how other stars find 
time for dances and parties. But 
then, Warren William has the her- 

mit complex. 
William’s latest picture is a hil- 

arious comedy drama based on the 
Broadway stage success and adapted 

to the screen by Ben Markson. In 

the cast with William are such noted 
players as Genevieve Tobin, Helen 

Chandler, Ruth Donnelly, Wallace 
Ford and Hugh Herbert. Michael 
Curtiz directed. 

4th day of run 

Ruth Donnelly Likes 
Her Character Parts 

Better Than Leads 

“Do I mind playing a chambermaid 
in a hotel?” echoed Ruth Donnelly, 

who is doing a character role in 
“Goodbye Again,” the First National 
production of the successful New 
York stagé hit, now at the............0.... 
ere eats Theatre. “Not at all. I’m no 
dazzling leading lady, and I never 
expect to be a star. A character 
is a character to me, and I know 
that if ’'m asked to play it, whether 
it’s a chambermaid, or a secretary, 

or a newspaper woman, there’s a 
chance in the part somewhere for 
the kind of acting they know I can 
do. 
“My business is acting, after all,” 

smiled Ruth, “and I’d much rather 

be in just one scene that has a 
chance to be remembered than lan- 
guish along as a leading lady who’s 
forgotten before the audience gets 
home.” 

Ruth Donnelly has been a valued 
member of the Warner-First Na- 
tional organization ever since her 

brilliant performance with Lee Tracy 
in “Blessed Event,” the role which 

she had previously created on the 
New York stage. 

“Goodbye Again,’ the hilarious 
story of a famous author’s tangled 
love affairs, is played by Warren 
William, Joan Blondell and Gene- 

vieve Tobin in the principal roles, 
with Ruth Donnelly, Hugh Herbert, 
Helen Chandler and Wallace Ford 
in colorful parts. Michael Curtiz 

directed the picture, which is an 
adaptation by Ben Markson of the 
stage success by George Haight and 
Allan Scott. 



CURRENT PUBLICITY (Continued) 

5th day of run 

Wallace Ford Plays 
Very Important Role 
in ‘‘Goodbye Again’ 

Any male actor who wants to 

make himself noticed in a picture 

with Joan Blondell has some tall 

work ahead of him. But when that 

picture also contains Warren Wil- 

liam, the job is still tougher. 

That was the problem that con- 

fronted the First National execu- 

tives when they were casting impor- 

tant roles in the current Blondell— 

William comedy “Goodbye Again,” 

TOW ate CNG wreete ares saa Theatre. 

There was a character of a young 

lawyer which had to stand out prom- 

inently and provide stiff acting com- 

petition for the star team. 

It seemed the most natural thing 

in the world, then, to assign the 

part to Wallace Ford. First of all, 
he had played opposite Joan Blon- 
dell in “Central Park” and came 
through with a performance which 
the blonde actress’ personality could 

not obliterate. 

Again, he had played with War- 
ren William in “Employees’ En- 
trance” and held his own despite 
the vigor of the star. Putting him 

in a picture containing both Joan 
Blondell and Warren William gave 
him a still stiffer assignment, but 
they knew he could do it. 

“Goodbye Again” is an hilarious 
comedy drama based on the current 
Broadway stage success. Others in 

the splendid cast include Genevieve 
Tobin, Ruth Donnelly, and Hugh 

Herbert. 

Warren William Enjoys 
Chance at Comedy Role 

Warren William, after a series of 

dramatic roles, now comes to the 

screen in First National’s hilariously 

funny comedy - drama, ‘‘Goodbye 

Again,’’ which opens at the ............ 

ore EGU O- O Dieansrivieniunsvacsceemaiaiexe 

Joan Blondell, Genevieve Tobin, Wal- 

ly Ford, Ruth Donnelly and Helen 

Chandler are in the cast directed by 

Michael Curtiz. The play is an out- 

standing hit on the Broadway stage. 

“Miriam” Is Just Too 
Much for “Snowflake” 

Snowflake, colored singer and actor, 

well known in Hollywood, who plays 

the Pullman Porter in the First Na- 

tional comedy-drama  ‘‘Goodbye 

Again. 2” =-now<abw-the h.srme cheers 

Theatre, with Joan Blondell and 

Warren William gave Director Mi- 

chael Curtiz a bad half-hour during 

the production when the name ‘‘ Miri- 

am’’ oceurred in the dialogue for one 
of his scenes. The best Snowflake could 

do with it was an unintelligible sound 

that only faintly resembled the word. 
After considerable tutoring in the art 

of enunciation, interspersed with no 

less than eight ‘‘takes’’ of the scene 

Snowflake finally managed to twist his 

lips around the word sufficiently to 

make himself understood. 

Star’s Own Pajamas Not 
Fancy Enough for Comedy 

Warren William, whose latest 
First National comedy drama “Good- 

bye Again,” opened ...........00......008 at 
GHGs. atts ote theatre, has almost 
always worn his own wardrobe in 
his pictures. In this picture, how- 
ever, he had to appeal to the studio 
wardrobe for help. Much of the 
story is told with Mr. Willaim wear- 
ing pajamas and lounging robes and 
his own supply was not fancy enough 
to answer the demands of the script. 

JOAN’S NAUTICAL BUT NICE IN ‘GOODBYE AGAIN’ 

Joan Blondell vivacious star of the comedy hit “Goodbye Again” is an ardent boating enthu- 

siast. She is shown here in typical sea regalia on her sailing sloop to which she hied herself aft- 

er completing work on her latest picture. “Goodbye Again” brings us Joan Blondell in her 

Also in the cast of this smart comedy are Warren William, 

Genevieve Tobin, Wallace Ford and Helen Chandler. 
most enjoyable role to date. 

Out No.17 Out 45e Mat 1ie 

Authors of ‘Goodbye Again’ 
Tell How They Wrote It 

EING respectively a lecturer for the Theatre Guild and a 

publicity manager, Allan Scott and George Haight, authors 

of ‘‘Goodbye Again,’’ a First National picture of New 

York’s greatest comedy stage hit now playing at the .........00.0.0...., 

Theatre with Joan Blondell and Warren William, got together 

one rainy afternoon in a Chicago hotel room. ‘‘How do you 

write a play?’’ Scott asked Haight or maybe it was Haight that 

asked Scott. 

‘‘The first thing we have to do is get a quotation and build 

from that,’’? said one or the other to the other one. So they 
looked for quotations. They didn’t 

know that they were on the right 

track—they didn’t know they were 

even going to write a play. Several 

quotations were unearthed but none 

of these sufficed. Just then a pe- 

culiarly obnoxious person entered 

the room and shouted “Hello Again” 

to which salutation both men re- 

plied “Goodbye Again.” Thus the 

play was born. 

Having secured a title the next 

step was to get a plot. But before 

they could get into it, the authors 

were separated by business engage- 

ments one going East and the other 

West. Finally last May they man- 

aged to get together again. 

Oh for a Plot! | 

Because of financial need, the 

necessity for “Goodbye Again” be- 

came more and more pressing. For 

hours, plot after plot was discussed 

and discarded. The ideas were 

wrong for the title. Either they had 

to change the title or get a plot 

to fit it. Having learned that suc- 

cess is accomplished only by going 

forward, they agreed that it would 

be foolish to start all over again 

looking for a new title, because that 

would mean six months or more of 

delay. They decided to go forward 

and celebrated it by having a drink 

and then another and then another. 

Finally Scott stopped talking about 

the play and started to tell about 

what had happened to him one time 

in Cleveland but didn’t finish be- 

cause Haight wouldn’t listen. <A 

week later with both authors rack- 

ing their brains the plot was still 

as nebulous as ever. In desperation 

Haight asked Scott what happened 

to him in Cleveland. 

“T forgot” moaned Scott. 

“Think back! Start with what 

happened when you tumbled out of 

your lower berth in Union Station 

and work from there,’ pleaded 

Haight. “You arrived in Cleveland. 

What did you do. Where did you 
go?” 

“I don’t remember,” cried Scott. 

He really cried. Here was a plot, 

maybe, and there it wasn’t! 

“Start further back!” shouted 

Haight. “Where were you before 

Cleveland?” 

“Cincinnati, I think.” 

“All right, now try to recall what 

happened on the train.” 

“I can’t”! said Scott, stubbornly, 

this time. 

“You've gotta”! cried Haight. 

“T ain’t gotta”! shouted Scott. 

For five days neither spoke to the 

other. Haight called up the United 

States Title Company and tried to 

sell them “Goodbye Again,” dead 

cheap. They laughed at him. wel 

the laugh’s the other way now! On 

the fifth day Scott appeared. 

“T remember what happened to 

me in Cleveland—but it’s not very 

important.” 

“We'll make it important.” 

“Well, when I was in Detroit— 

it wasn’t Cleveland after all—I had 

just finished one of my brilliant lec- 

tures before one of Michigan’s most 

distinguished gatherings. When sud- 

denly I heard some one whisper, 

‘Hello Laury’! Now you know how 

I have tried to live down that 

hyaury. - 

“So what’? asked Haight. 

| The Plot Came | 

“Well, it was a girl I knew years 

ago, I hardly remembered her. She 

was so glad to see me and she in- 

vited me to her house to dinner 

where I met her husband.” 

“YVeeees’! gasped the other, sens- 

ing something. “What happened?” 

“Nothing—I left for Cleveland 

the next day. I didn’t go to Cin- 

cinnati at all.” 

“Not much there in the way of 

plot.” 

“But it did happen to me.” 

“And it’s all we’ve got in the way 

of a plot.” 

“Maybe we could fix it up,’ we 

thought. 

For a whole month we worked 

incessantly. We took the script to 

Middlebury, Conn., and we brought 

it back. We took it to Southamp- 

ton and tried it out. Then we took 

it to a lot of producers. Then we 

took it to Osgood Perkins and 

Perkins took to it like a duck takes 

to (we searched for another word 

but couldn’t find it)—water. Then 

everybody in New York took it. 

Then Warner Bros.-First National 

for a picture and we’ve been taking 

it easy ever since. 
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(Advance Feature 

Warren William Balks At 
Night Work In Pictures 

Not Temperament but Good Sense Prompted Star 
of “Goodbye Again,” To Register Protest 

HE guy’s gone Barrymore,’’ 66 was the first frank comment 
on Warren William, Warner Bros. star, when he refused 
to do night work during the filming of his latest First 

National picture, ‘‘Goodbye Again’’ which opens at the ............ 
ee a eatre-On 33-3. 

It’s one of the easiest charges in the world to aim at Warren, 
because he does look as much like Barrymore as Barrymore does _ 
himself. 
Away back in the early days of 

Warren’s stage career, a critic, Al- 

exander Woollcott, said of him, ‘‘ He 
has a Barrymore accent in his speech 
and a Barrymore tone in his voice, 
and he looks the very image of the 
young John Drew who played Pe- 
truchio.” 

But Warren’s refusal to work 
nights on his most recent picture 

wasn’t, as might easily have ap- 
peared, a touch of the Barrymore 

temperament as well. 

No one in Hollywood, is farther 
removed from temperament and all 
that the word implies than Warren 

William, 

He happens to be an actor who 
takes his art as_a business. He hopes 
to practice it for many years to 
come. And so he tries to give it 
today the same amount of thought 
and application that he hopes to 
give it ten or twenty years hence. 

“No one can work all day at act- 

ing, and expect to work the same 
night at acting, without a proper 
amount of time for preparation for 
the next day’s work and still be 
able to give his best efforts.” 

ete He didn’t say any more. He didn’t 
have to. Warren’s studio, as it hap- 
pens, understands his viewpoint only 
too well, and was willing enough 
to grant his point. Pictures may 
be in a hurry, but they are never 
in such a hurry that a proper amount 
of time cannot be taken for learn- 
ing lines and business at nights. 

eee 

The criticism came from other 

sources. It became laughable, also, 

as Warren became better known. He 
began his stage career because his 
father wanted him to become a news- 
paper man. Warren himself wanted 
to be a marine engineer. So they 
compromised on the stage. 

Nothing, surely, could be farther 
removed from temperament than the 
office of a marine engineer. 

Calmness, strength and acquies- 
cence in any reasonable demands 
made upon him have marked War- 
ren’s career from the first. He start- 
ed out on the stage, wishing to be 
a comedian. His first light comedy 
role was given him in his present 
picture, “Goodbye Again.” Little 
temperament there! 

Yet, just as he proved to his fa- 
ther that he could make a good actor 
of himself—a far better actor than 
newspaperman—he was to prove 
with this picture that even the pro- 
ducers may have been wrong about 
him. 

In “Goodbye Again” Warren has 
the role of a popular novelist who 
is worshipped by women, which fact 
leads to no end of merry marital 
mix-ups in this hilarious comedy, 

based on the noted Broadway stage 
success. 

There is an exceptionally strong 
cast, which includes Joan Blondell, 
Genevieve Tobin, Helen Chandler, 
Ruth Donnelly and Wallace Ford. 

The direction is by Michael Curtiz. 

| E F 

JOAN BLONDELL 
From earliest infancy the Warner Bros. star, Joan Blondell’s 

life has been closely allied with the theatre. Her father, a well- 

to walk. 

known vaudeville performer for twenty years, 

earried his family with him on his numerous 

treks across the country on the various vaude- 

ville circuits, 

the group had a part in the act not excluding 

even the baby, Joan, when he was scarcely able 

and each and every member of 

Following her sensational debut in ‘‘Sinners’ 

Holiday,’’ Joan next appeared in ‘‘The Office 

Wife’’ and then in a quick succession, ‘‘Tllicit,’’ 

““Other Men’s Women,’’ ‘‘My Past,’’ ‘‘God’s 
Gift to Women,’’ ‘‘Night Nurse,’’ ‘‘Blonde 

pee 7? «The Famous Ferguson Case,’’ ‘‘Blon- 

die Johnson,’’ ‘‘Three On a Match,’’ ‘‘Central 

JOAN BLONDELL Park,’’ ‘‘Big City Blues’’ and ‘‘Gold Diggers 
Cut No. 1 

Cut 15¢ Mat 5e Again.’? 

HELEN CHANDLER 
Helen Chandler, next to be seen 

in an important role in the First 

National production “Goodbye 
Again” was born and educated in 

New York City. She is a graduate 
of the Professional Children’s 
School. Her stage experience 
started when she was cast as 
Hedwig in “The Wild Duck” in 
which she made a marked success. 
After several seasons on Broad- 
way, she was claimed by the mo- 
vies, “Music Master” constituting 
her first screen appearance. Later 
she returned to the New York 
stage for an extended run in 
“Springtime for Henry.” 

Her recent pictures include 
“Vanity Street,’ “Christopher 
Strong,” “The Last Flight” and 
“House Divided” in addition, of 

course to the current “Goodbye 
Again.” 
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of 1933.’’ She is now appearing in ‘‘Goodbye 

GENEVIEVE TOBIN 
Genevieve Tobin who has one 

of the feminine leads in the First 
National picture “Goodbye 
Again” was born in New York 
City and educated there and in 
Paris. Like so many of her con- 

temporaries, she is a product of 
the New York stage but in ad- 
dition has played much abroad, 
notably a year at the Queen’s 
Theatre in London where she was 
featured in “The Trial of Mary 
Dugan.” 

Her first screen role was in “A 
Lady Surrenders.” More reeent 
appearances were in ‘Pleasure 
Cruise,” “The Infernal Machine” 
and “Perfect Understanding,” the 
latter with Gloria Swanson in a 
London made production. “Good- 
bye Again” is her first picture 
under the Warner Bros.-First Na- 
tional banner. 

ADVANCE FEATURES 
(Advance Feature ) 

Joan Blondell Got Her Man 

But Admits She Chased Him 

By ROSALIND SHEPARD 

HICH is the surest way to ‘‘get your man’’? Chase him 
for all you’re worth? Or push him so hard into the arms 
of your rival that he’ll bounce right back to you? 

I asked those questions of Joan Blondell, who ought to know 
the answer. She’s tried both ways on and off the screen. 

‘*Wither method,’’ Joan replied promptly, as if she had al- 
ready given the matter much consideration, ‘‘is swell.’’ One is 
just as effective, and sure, as the other. ‘‘But,’’ she added com- 
placently, belying her own words, ‘‘I chased George.”’ 

“George,” I don’t need to tell you, 
is George Barnes, Joan’s husband, 
and one of Hollywood’s most one 
cameramen. He photographed his 
own pretty wife in “Goodbye Again,” 

the Warner Bros. picture coming to 

ULC: Grn ee ree tren eee Theatre. In this 
picture, she plays opposite Warren 
William, with Genevieve Tobin as 

the rival. 

They met, under the same con- 

ditions, when Joan was loaned to 
another company for a_ picture. 
Joan took one look at the personable 
cameraman, and smiled the famous 
Blondell smile right at him. But he 

didn’t smile back. 

For days she kept on trying. Fin- 
ally, one day, she was rewarded. He 
smiled. Then she started in to 
wrangle a date. The first “bid” 
came, unfortunately, the night of 
Joan’ s own birthday dinner at home. 
She missed it—romance was more 
important. 

From then on, Joan modestly ad- 
mits, George didn’t have a chance. 
Yet, when he finally proposed, she 
said No! After “chasing him,” mak- 
ing him “fall,” she then played “hard 
to land.” But the second, or maybe 
the third time he popped the ques- 
tion, Joan gracefully capitulated, 
and a happy Hollywood hillside home 
is the mute answer to my question 
as to “chasing versus running away.” 

Warren William, playing opposite 
Joan in “Goodbye Again,” is inclined 
to agree with her. 

“Tt’s good psychology,” he thinks. 
“Tf a man knows that a girl likes 

him enough to chase him a little 

bit, it does grand things to his self- 
esteem, and naturally, he likes her 
back. More romances, I’m sure, have 
been started by a girl being ‘satis- 
fied’ with the man of her choice, 
and not being afraid to show it, then 
there have been by moonlight and 
roses.” 

In “Goodbye Again,’ however, 
Joan, playing a secretary in love 
with her boss, a popular novelist 
who knows too much about feminine 
psychology for his own good, takes 
just the opposite tactics. Genevieve 
Tobin wants him, and chases him. 
So Joan, jealous but too proud to 
let on, throws them together, deserts 
him in compromising situations, and 
all but hires them a minister. Re- 
sult, Warren, hurt at Joan’s sudden 
withdrawal, piqued and wounded in 
pride, takes a violent dislike to the 
woman who is chasing him, and 
comes running back to the one who 
is “hard to get.” 

“So, you can take your choice,” 
says Joan. “Both ways seem to 
work.” 

But maybe—just maybe—you have 
to be Joan Blondell! 

“Goodbye Again,” in which the 
two ways of “getting your man” are 
so effectively presented, is a racy, 

frothy comedy with unusually amus- 
ing dialogue and situations, taken 
from the current Broadway stage 
success of the same name. Helen 
Chandler, Wallace Ford, Ruth Don- 
nelly, Hugh Herbert, Jay Ward and 
Hobart Cavanaugh also are featured 
in the cast and Michael Curtiz di- 
rected. 

BIOGRAPHIES + 

WARREN WILLIAM 
Warren William, now appearing in “Goodbye Again,’ always 

wanted to be an actor but it wasn’t until after he served in the 

in Europe. 

gineer-actor 

WARREN 
WILLIAM 
Cut No. 2 

Cut 15ce Mat 5c 

Engineers’ Corps of the A.E.F., and the armis- 

tice had been been signed, that he joined a thea- 

trical troupe, organized to tour the Army Camps 

When he returned to America, the soldier-en- 

decided to find out whether lay 
audiences might not approve of his ability as 

definitely as his doughboy audiences on the other 

side had done. 

Warren found himself in a road company of 

‘*T Love You.’’ A season in stock ensued, then 

Broadway gave him a chance in Rachel Croth- 
ers’ ‘Expressing Willie.’’ 

Talking pictures were still in the novelty stage 

when Warner Bros. invited Warren William to 

Hollywood. With such pictures as ‘‘The Dark 

Horse,’’ ‘‘The Mouthpiece,’’ ‘‘Three On a 

Match,’’ ‘‘The Match King,’’ ‘‘ Employees’ En- 

trance,’’ ‘‘The Mind Reader’’ and ‘‘Gold Dig- 
gers of 1933’? he has risen steadily in popularity. 

WALLACE FORD 
Not far from where Charles 

Chaplin played as a ragged ur- 
chin in the streets of London, a 
foundling was left with the Dr. 
Bernardo orphanage. 

He was Wallace Ford—lIrish, 
blue-eyed and today one of the 
best young actors in Hollywood. 
He was sent off to Manitoba, 
Canada, when he was eleven, to 
be apprenticed to and adopted by 
a wheat farmer. But once in 
America, he ran away, to join 
Theodore Robert’s stock company 
in Winnipeg. 

When he wasn’t playing a boy’s 
part with the company, he shined 
shoes or washed dishes or ran er- 
rands for his meals and keep. 
Since then he has been with boat 
shows, with repertory shows, he 
was a Singer in a saloon in St. 
Joe, he has been a hoofer, a ham 
actor, he has done juveniles and 
characters. His pictures include 
“Employees’ Entrance,”  ‘“Pos- 
sessed,” “The Wet Parade,” 
“Freaks,” “Hypnotized,” “Cen- 
tral Park” and his current pro- 
duction, “Goodbye Again.” 



(Current Feature) 

Joan Blondell Meekly Took 
Orders From Cameraman 

‘““Goodbye Again” Photographed by Hubby Who 
Had Pretty Star Stepping at His Bidding 

T isn’t often that a husband has a chance to tell a wife how to 
stand, walk, fix her hair, drape a dress and things like that. 
Mrs. George Barnes, however, who is known to fans as Joan 

Blondell, had to stand for just that type of ordering around from 
Mr. George Barnes, who is her recently acquired husband; and 
believe it or not—she obeyed him and liked it. 

It happened during the filming of ‘‘Goodbye Again,’’ the 
First National comedy-drama now at the ..........00.....ce Thea- 
tre with Joan in the leading feminine role and a supporting cast 
headed by Warren William, Genevieve Tobin and other Holly- 
wood favorites. Mr. Barnes was the head cameraman on the 
latest Blondell picture. 

) oh 

And cameramen stand next to di- tee ee toe ceeel a believe. 
: ete George must have done it with mir- 

rectors in their importance to the rn eae 
actual filming of a picture. It is phe ieee a ie ge 
they who are responsible for the| Cronies pointed out to Barnes his 
lighting, close-ups and innumerable | opportunities to “rib” Joan. They 

CURRENT FEATURES 

LAUGH RIOT AT STRAND 

Warren William and Genevieve Tobin who appear with Joan Blondell 
in First National’s smart comedy “Goodbye Again” now playing at the 
Strand Theatre. The picture is adapted from the tremendous stage success 

other details which determine the 
final appearance on the screen of the 
players in a feature. That’s why 
Joan had to take directions from 
friend hubby and like it. She prob- 
ably would have anyway, they not 
having been married very long and 
“Goodbye Again” having been pro- 
duced at a time when they should 
really have been on their honey- 
moon. But production schedules 
don’t take honeymoons into account 
and thus, for several days during 

— 

said he had the chance of a lifetime 
to tell a woman what is what. It 
was probably the only time in his 
life when he could have had the last 
word. At the finish of the picture 
his male studio associates shrugged 
in disgust. He was a traitor to 
maledom, for he didn’t even threat- 
en Joan once. Such as saying that 
if she didn’t do something the way 
he wanted her to—well, he’d make 
a bad take of her and she would 
look pretty sour on the screen. No, 

WIS ONLY CHANCE To 
GET IN THE LAST WORD 
—AND HE PASSES IT UP: 

Too recent a groom to revel in the opportunity to rub it in. 
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the filming of “Goodbye Again,” 
“Hold its!” “Stand theres,” and sim- 
ilar curt directions served as the 

language of love. 

The whole trouble with the situa- 
tion lay in the fact that it came 
while Joan was still too young a 
bride to resent it and Barnes too 
recent a groom to revel in the op- 
portunity to rub it in. Fancy the 
situation if the couple had heen 
married for say, six years. By that 
time the participants would have 
known what to do with the circum- 
stances set before them, but because 
they were newlyweds everything was 
taken in good faith and Joan didn’t 
resent the necessarily peremptory 
orders and directions she had to take 
from the Number One cameraman, 
who happened to be her Mr. Barnes. 

| Joan Was Flattered 

As a matter of fact, the camera 
work on “Goodbye Again” went so 
well that Joan was touched and 
flattered when she saw the rushes 
on each day’s “takes.” Barnes, who 
had photographed Joan in a previous 
picture, “The Greeks Had A Word 
For It,” had, it seemed, brought out 
all the most charming attributes of 
his wife and had enhanced them to 
a point that even Joan didn’t think 
possible. She said, as a matter of 
fact, “It’s easy to be a beautiful 
screen star if your husband is camera- 
man and a good one. You can’t 
make me beliéve I really look like 

indeed. Barnes played the game ex- 
actly as a bridegroom would be ex- 
pected to. And Joan didn’t mind 
anything that had to be done in the 

line of duty because she was a bride. 

| Modest Husband | 

In commenting on Joan’s appear- 

ance in the finished print of “Good- 
bye Again,” Barnes very cavalierly 
explained that the best cameraman 
in the world can’t make someone 
beautiful or handsome, if the basis 
of beauty isn’t there. That’s why he 
disclaims all credit for Joan’s strik- 
ing charm in the new picture. He 
admitted that a cameraman can be 
clever about lighting and distances 
and close-ups so that the player’s 
less attrective features are less ap- 

parent. But he was emphatic in his 
statement that all the cleverness in 
the world won’t.show beauty where 
beauty never was. That was Barnes’ 
way of explaifiing that he had noth- 
ing to do with Joan’s alluring re- 
productions on the screen, except so 
far as the mechanical aspects of re- 
cording the scenes were concerned. 

Hubby George thinks wifey Joan 
screens beautifully because she is a 
swell-looking gal. He wants to be 
her cameraman again because she is 
such a credit to him and didn’t mind 
taking orders from him, even though 
he is her husband. 

Therefore it’s a more beautiful 

Joan than has ever been seen on the 

screen, in “Goodbye Again.” 

of the same name which enjoyed a record breaking run on Broadway. 
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(Current Feature) 

Movies Can Be Naughty But 
Nice Says Warren William 

Thinks Stage Producers Wouldn’t Have Dared to 
Put on “Goodbye Again” 25 Years Ago 

——— 

6 HE screen, for many reasons, can’t be as daring or as 
naughty as the stage,’’ remarked Warren William one 
day at the First National studio during the making of 

“Goodbye Agaii’’ which is mow at the.) noice 

Theatre, but the motion picture of 1933 can. be far naught- 
ier, and still be nice, than even the stage could have been twenty- 
five years ago. 

‘‘Take this play we’re doing, which is a current New York 
stage hit,’’ the star went on. ‘‘ Any producer who had dared to 

put on ‘‘Goodbye Again’’ in 1908 would have had the police 

about his ears at the second performance. 

“True, the bedroom farce flour- 

ished in those days, with many more 

bedrooms in it. 

“What was totally different was 
the audience point of view. And 
that necessitated a different ap- 
proach to “Goodbye Again” on the 
part of both the playwright and the 

producer. The situations were the 
same as in 1908 because human na- 
ture is the same. But where today a 
play like “Goodbye Again” derives 
its spice and its zest from what the 
leading characters actually do, or 

have done, in those days everybody 
in what used to be called a ‘bed- 
room farce’ was perpetually on the 
verge of being compromised or get- 
ting into a scandal. 

The kick the audience got out of 
the situations was that they knew 
the leading characters were perfectly 
innocent, however circumstantial the 

evidence, while everybody on the 
stage was perfectly sure the hero 
and heroine had done everything 
they shouldn’t have done, and jump- 
ed on them accordingly. Their repu- 
tations may have been ruined, but 
their consciences were clear. And, 
of course, at the end of the show, 
they are vindicated and everyone 
lives happily ever afterward—or un- 
til the next escapade. 

| Were Always Saved 

“In some of those risque old 

pieces,” observed William, “it wasn’t 
the fault of the characters or their 
intentions that they didn’t break 
from six to eight of the command. 
ments before the play was over. Of- 
ten they started out with the full 
intention of ‘painting the town red,’ 
or having ‘a night out,’ as it used 
to be called—but you can be sure 
that when the last curtain fell, they 
were still pure in spite of them- 

selves. Something or somebody al- 
ways turned up in time to preserve 

them from their lower natures. 

“Nowdays, what do we get? We 
let nature take its course. If a char- 

acter wants to get into a mess, we 
let him do it. Our only concern is 
with his motives or his. intentions. 

If they are above suspicion and be- 
yond reproach, everything is O. LS 

We permit our characters to make 

fools of themselves, or. worse, be- 
cause people are doing just that in 

everyday life. ; 

“Take poor Kenneth ‘Bixby, the 
wayward author I play, in ‘Good- 

bye Again.’ If any one suggested 
to him that it would be fun to break 
up a nice, respectable marriage, he’d 
recoil in horror at the mere idea 

of such a thing. 

Yet when a casual girl friend of 
college days turns up to throw her 

arms around his neck and wants to 
become his soul-mate, the guileless 

soul is so inherently innocent that 
he dosen’t believe she means it. He 
can’t grasp the idea that she’s tired 
of her husband and wants him for 
a thrill. Then the fun begins. 

Motives That Count 

“In other words,” said William, 
“a surprising degree of naughtiness 
such as is contained in “Goodbye 
Again” is permissable in a modern 
screen comedy, if your character’s 
heart is in the right place. It’s mo- 
tives that count, not actions. 

“Goodbye Again,” carries a strong 
cast headed by Joan Blondell, Gene- 
vieve Tobin, Wallace Ford, Helen 
Chandler, Hugh Herbert and Ruth 
Donnelly. Michael Curtiz directed 
the picture, which is adapted from 
the current Broadway hit by George 

Haight and Allan Scott. 
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BROADWAY'S GREATEST 

Out No. 15 

ADVANCE 

HIT NOW 
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SHORTS 

SCREEN’S 

local debut this coming 

Theatre. 

reports this picture is a laugh 

ventures 

sparkling 

with originality of plot 

LAUGH TONIC 

Adapted from the successful 

Broadway stage comedy “Good- 

bye Again” featuring such well 

known screen personalities as 

Joan Blondell, Warren William, 

Wallace Ford, Helen Chandler 

and Ruth Donnelly, makes its 

at the 

According to advance 

riot, dealing with the hectic ad- 

of a philandering 

author of spicy novels. The 

situations and dia- 

logue are refreshingly different 

that 

serve to make “Goodbye Again” 

exceptional screen fun. 

CURRENT 

2 Screen Blondes: Star 
in “Goodbye Again” Hit 
Two of the screen’s most popular 

blonde actresses have the leading 
feminine roles in “Goodbye Again,” 
the First National picturization of 

the Broadway stage comedy which 

comes~to the..screen.of the 
tence Theatre next 
The two blondes, each of whom vie 
for Warren William’s affections in 
this hilarious comedy, are Joan 
Blondell and Genevieve Tobin. As 
to which of the blondes is preferred 
by gentleman Warren William, it 
is up to you to find out when this 
picture. opens. at the ........2....50: 
Theatre next In ad- 
dition, to Joan Blondell, Genevieve 
Tobin and Warren William, the cast 

of “Goodbye Again” features Hugh 
Herbert, Helen Chandler, Wallace 
Ford and Ruth Donnelly. 

Joan Didn’t Kiss Hubby 
Goodbye at Top of Hill 

Joan Blondell lives on the next 
to the highest peak of the Holly- 
wood mountains and looks down on 
Hollywood on one side and on War- 
ner Brothers-First National studios 

where she works, on the other. Gen- 
erally speaking, when Joan and her 

husband, George Barnes, start to 

work mornings they kiss goodbye at 

the top of the hill and she goes 
down ‘one way and he goes the other. 
All this was changed, however, for 
the filming of “Goodbye Again,” the 
hilarious First National comedy in 

which Joan appears with Warren 
William at the theatre 
beginning. <2 . Because 
George Barnes was the cameraman 
on this picture they were able to 
ride to work together. 

No Technical Director 
Used by Joan This Time 
No technical advisor is needed for 

sets showing the interiors of hotel 

rooms or Pullman cars, for pictures 

in which Joan Blondell appears. She 

proved this again in her latest First 

National comedy-drama, in which she 
shares honors with Warren William, 

““Goodbye Again,’’ which opens ........ 

at the Thea- 

Joan spent the first eighteen 

years of her life traveling and when 

she says such a thing is or is not 

proper in a Pullman ear or hotel set 

she speaks with the authority of one 
who has a lifetime of travel. behind 
her. 
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Broadway’s Best Comedy 
Play Now in Pictures 
During a most trying season on 

Broadway in which plays were clos- 
ing almost before they opened, 

“Goodbye Again,” ran for twenty- 
six full weeks at three dollars top 
to capacity Broadway audiences. 
The picturization of this popular 
comedy, which was written by Allan 
Scott and George Haight has been 
made by First National, and comes 
tothe. sereens 0f2:thé=tieeoncacoacn 

Theatre Nexte.e steers » with a 
cast that includes Joan Blondell, 

Warren William, Genevieve Tobin, 
Hugh Herbert, Helen Chandler and | 
Wallace Ford. Michael Curtiz di- 

rected the screen version of “Good- 
bye Again,” which is a _ hilarious 
comedy of an author of popular 
sellers, who becomes mixed up in a 
tangled love affair. 

| Name Jones Too Plain So 
Wallace Ford Changed It 

Did you know that Wallace Ford, 

who plays an important role in 

“Goodbye Again,” the First National 
comedy drama which opens.............. 
at the theatre with 
Warren William and Joan Blondell 
in the leading roles, was born with 

the name of Jones. When it came 

time for him to choose a new name 
for theatrical purposes he settled 
upon the name “Ford.” 

Dignified Star Got Big 
Kick Acting Comic Role 

One of the most dignified actors 

in pictures or on the stage, Warren 

William enjoyed hugely his hilarious 

comedy role in First National’s com- 

edy-drama ‘‘Goodbye Again,’’ a play 

which is enjoying a long run in New 

York and which comes, in motion pic- 

ture form, to the 

HeAtre2 ON! © sass eee 

Warren, who has played many dra- 

matic roles, found himself, in this, his 

first out and out comedy part, and 

he threw himself into it with all the 

abandon of a sailor ashore for the 

first time. He has a ready humor, 

and a wit that is known as second 

only to that of William Powell in the 

film colony, and the role suited him 

right down to the ground. 

Joan Blondell, Genevieve Tobin, 

Hugh Herbert, Helen Chandler, Wal- 

lace Ford play important roles in 

“Goodbye Again,” which is hailed 

as the comédy motion picture hit of 
the year. 

Joan Blondell Learning 
Movie Camera Operation 

Not content with being one of 

the sereen’s leading actresses, Joan 
Blondell, who is to be seen now at 

the Theatre in “Goodbye 
Again,” the First National comedy- 
drama based on the Allan Scott- 
George Haight stage play, would 
like to be a licensed cameraman, or 
as we should say, camerawoman. 

The reason for this is not hard to 
guess, when you remember that 

Joan’s husband is George Barnes, 
cameraman on the Warner Bros.- 
First National studio in Hollywood. 

Being naturally interested in her 
husband and his work, Joan Blon- 
dell has decided to become proficient 
in the art of “shooting” and is at 
present taking lessons from her hus- 

band during their time off. Also 
in the cast of “Goodbye Again” are 

such popular screen players as War- 
ren William, Genevieve Tobin, Hugh 
Herbert, Helen Chandler, Wallace 
Ford and Ruth Donnelly. 

Take-off on Author Gave 
William His Big Moment 

Warren William, enacting the role 

of Kenneth Bixby, an author-lecturer 

in the First National comedy drama 

‘Goodbye Again,’’ in which he ap- 

pears with Joan Blondell, Helen 

Chandler, Genevieve Tobin, Wallace 

Ford and others, greatly enjoyed his 

part because it presented him with 

the opportunity to give an impersona- 

tion of a well known author friend. 

““T’ve had a chance to incorporate all 

his little eccentricities and I’m won- 

dering how he’ll take it,’’ laughed 

the player. Michael Curtiz directed 

the picture which is now showing at 

the Theatre. The com- 

edy drama is based on the play of 

the same title by George Haight and 

Allan Scott. 

Genevieve Tobin Enjoys 
Screen More Than Stage 

Genevieve Tobin, now appearing 

with Warren William, Joan Blondell 

and an all star cast at the 

Theatre in the First National comedy- 

drama ‘‘Goodbye Again,’’ for several 

years consistently refused to desert 

the stage for the screen despite allur- 

ing offc.s dangled before her by mo- 

tion picture producers. When she did 

finally make the change it was in a 

picture appropriately titled ‘‘A Lady 

Surrenders’’ and that she did so 
whole-heartedly is evidenced by the 

fact that she has never returned to 

the legitimate stage. 

Joan Blondell’s Hubby 
Filmed Her Latest Hit 

Joan Blondell and husband George 
Barnes worked together in a picture 
for the first time since “The Greeks 

Had A Word For It.” The picture 
is “Goodbye Again,’ a comedy 
drama made by First National and 
now showing at. the .............0.0...... aR 
Theatre. “The Greeks Had A Word 
For It” is the production in which 
Joan first saw Mr. Barnes and 
figured that he ought to be married 
to her. Joan has the leading femine 
role in “Goodbye Again,” during the 
filming of which Barnes acted as 
head camerman. 

Powerfully Funny Lines 
Used in “Goodbye Again” 

The extremely funny line in 
“Goodbye Again” which kept audi- 
ences howling for twenty-six weeks 
during the play’s run on Broadway, 
is getting the same amount of 
laughter at the Thea- 
tre, where the First National pic- 
turization of this comedy, is now 
showing. The line, which is de- 
livered by Warren William to 
Genevieve Tobin is: “We musn’t let 
our deeper get the better of our 
finer,” and to get the full benefit of 
the humor in this situation, we ad- 
vise you to run over to 
Theatre and see this extremely fun- 
ny picture. The cast of “Goodbye 
Again” includes Joan Blondell, War- 
ren William, Genevieve Tobin, Hugh 
Herbert, Helen Chandler and Wal- 
lace Ford. 

Helen Chandler Has Had 
Numerous Stage Roles 

Helen Chandler now on the screen 

at the Theatre in First 

National’s comedy-drama ‘‘Goodbye 
Again’? with Warren William, Joan 

Blondell and an all star east, has 

had a most varied and colorful ¢a- 

reer on the stage and screen. She has 

enacted hundreds:of characters rang- 

ing from the sublime to the ridiculous, 
from Marguerite in ‘‘Faust’’ and 

Ophelia in ‘‘Hamlet’’ to light in- 

genue parts, but so far she has never 

had the opportunity to do the one 

characterization she has had her heart 

set on since she first trod the foot- 
lights. Her ambition then and still, 

is to play Alice in ‘‘Alice in Won- 

derland.’’ 

“Goodbye Again’? Wins 
Contract for Herbert 

The spontaneous laughter and ap- 
plause that greeted Hugh Herbert’s 
work in “Goodbye Again,” the First 

National comedy-drama which comes 

to the Theatre next 
fae iste ae , at its preview showing 
in Hollywood landed Hugh Herbert 
the popular stage comic, to a long 

term feature picture contract. Her- 
bert, who for years has been one of 
the leading comedians on the Broad- 
way stage, first came to the atten- 
tion of the producers and also the 
film fans, with his comedy role in 
First National’s “She Had To Say 
Yes.” 

Goodbye Again says Joan Blondell to Hugh Herbert in the smash 
comedy “Goodbye Again”? now playing at the Fine Arts Theatre. Prom- 

inent in the cast are Warren William and Genevieve Tobin. 
Out No. 40 Qut 30c Mat 10c 



PERSONALITY FEATURE STORY 
A Tip to Hubby “GOODBYE AGAIN” STAR STUDDED COMEDY HIT 

Husbands: 

Do you read your paper at the 

breakfast table? 

Do you drop cigarette ashes in 

your coffee cup? 

Do you get egg stain on your 

necktie? 

Do you forget to kiss wifey 

goodbye? 

These are some of the delin- 

quences that lead to marriage in- 

felicity and the 

tangle on record as revealed in the 

strangest love 

hilarious First National comedy 

drama, ‘‘Goodbye Again,’’ which 

comes to the Theatre 

Beginning to weary of her hum- 

drum life with an unimaginative 

to business man, wifey begins 

idealize a forgotten college ro- 

mance, and goes so far in her 

flights of fancy as to believe that 

she has been untrue to her ideal, 

now a famous novelist, through 

her marriage to another. When all 

the characters meet, it leads to 

some lively marital mix-ups, with 

highly spiced and exciting situa- 

tions. 

The story is based on a Broad- 

way success and earries an all 

star cast headed by Warren Wil- 

liam, Joan Blondell, Genevieve 

Tobin, Helen Chandler, Ruth Don- 

nelly and Wallace Ford. 

You can pack up your troubles in that old kit bag and smile, smile, smile, when you see “Goodbye Again” at the Fine Arts Theatre. It’s 
the wittiest production ever to come out of Hollywood with Joan Blondell, Genevieve Tobin, Warren William, Helen Chandler, Wallace 

Ford and Hugh Herbert. 
Cut No. 16 Out 60¢ Mat 20c 

Joan Blondell -- A Silhouette 

ml BLONDELL, star of ‘‘Goodbye Again,’’ now at the 
Theatre christened Rose, was born in New York 

City in 1909. Her father and mother were old stage troupers 
and a property trunk was her first cradle. At the age of four 
months she was carried on the stage of the Globe Theatre as the 
daughter of Peggy Astaire in ‘‘The Greatest Love.’’ 

She has been on the stage during the twenty odd years of her 
interesting life. Has played repertory all over the globe, tank 
towns in China, split weeks in Australia, one-night stands in Ger- 
many, and she has crossed the continent of the United States fifty- 
six times while playing in vaudeville. She has been a circus hand, 
a clerk in a New York department store for the shortest period 
anyone ever held a job—fifteen minutes. And now she is one of 
the most promising stars in the movies. 

She was educated while on tour in 

vaudeville and while in New York. In 

New York she attended the College 

of Industrial Arts where she was 

prominent on the swimming team. She 

wanted to get school all washed up in 

a hurry and go back to work so she 

threw caution to the winds and 

shipped to Australia on a cattle boat 

with a theatrical troupe. 
Joan is a direct descendant of a 

merry minstrel dubbed David Blondell 

who was one of the original trouba- 

dors that Richard the Lion-Hearted 

took with him on crusades to sing 

entertaining ballads, roundelays, hey- 

nonny-ohs, and the ‘‘Frankie and 

Johnny’’ of the period. Take it or 

leave it. 
But returning to the present cen- 

tury, Le Blondell eventually returned 

to New York, and after pounding the 
pavements for several months, secured 

a prominent role in the stage play, 

‘“The Trial of Mary Dugan.’’ Then 

came a more important role on Broad- 

way in ‘‘Maggie the Magnificent.’’ 

Then a still more important role in 

‘Penny Arcade,’’ in which she 
played opposite a rising young actor 

named James Cagney. 

Started With Cagney | 

Her motion picture opportunity 
came when Warner Bros. bought 
“Penny Arcade” for the screen. Joan 
Blondell and Jimmy Cagney were 
signed to go to Hollywood to play 
their original stage roles. That was 
the beginning for both of them, 
“Penny Arcade” having been re- 
titled “Sinner’s Holiday.” 

Joan appeared in fourteen pictures 

during her first year in Hollywood. 
Prefers the screen to the stage, de- 
claring, “More money in the movies. 
Not that money is everything—no, 
indeedy!” Wants to make enough 
money to eventually retire and 
travel around the world in style. In 
reply to the question: If you left 
the stage or screen what sort of a 
position would you seek, she replies, 
“T’d love to be the driver of a hook- 
and-ladder.” She says she might also 
like to be a sergeant of marines 
aboard a battleship. 

Her present ambition is to be a 
celluloid combination of Ruth Chat- 
terton and Helen Hayes. Her fav- 
orites of the screen are Barbara 

Stanwyck, John Barrymore, George 
Arliss, Richard Barthelmess, James 
Cagney and George Brent; and of 
the stage, Helen Hayes and Leslie 
Howard. Favorite playwright is 
George Kelly—author of “Maggie 
the Magnificent,” a play she would 
like to do on the screen; and her 
favorite composer is George Gersh- 
win. Loves good music and enjoys 
playing the piano. Plays with two 
fingers—one on each hand. 

Is superstitious and for some rea- 
son will not start a picture on a 
Tuesday. Between pictures she takes 
a brief vacation at Wheeler’s Hot 
Springs, Calif. She reads all of her 
fan mail and answers it personally 
when she has time. 

She prefers to live in Hollywood 
because it is near her work. “Other- 
wise,” she says, “I would prefer to 
live in Hollywood.” 

Never goes to Hollywood parties 
but she likes to dance at the Am- 
bassador. She seldom attends gala 

opening nights, but prefers to min- 
gle with the crowd and watch the 
stars come in. 

Declares New York is the best 
place to buy smart clothes, because 
she knows “lots of special shops.” 
But she wears lounging pajamas 
most of the time when she is not 
working—and when she is resting at 
the studios you will see her in a 
pair of white duck trousers and a 
sweat shirt. 

She does nothing in particular to 
keep fit. Well—she skips rope. Likes 
to take long hikes and is a champion 
swimmer. Takes dancing lessons all 
of the time. Is a good tennis player 
but is not interested in golf. Likes 
to jump into her Ford roadster and 
loaf her way around California when 
she has the opportunity. 

Likes Prize Fights 

She likes to watch football games 
but she is crazy about prize fights. 
Goes to the fights once a week. 
Likes to watch a fast tennis match, 

or a swimming meet with champions 
in the swim. 

If she has any diet it is skimmed 
milk and baked potatoes—for three 
days. She has two favorite dishes 
when she wants to go on a gas- 
tronomic spree. One is chop suey. 
The other is hamburger steak—and 
the hamburger simply must. have 
salted almonds chopped up in it. 

She doesn’t bother much with 
beauty formulas. Washes her teeth 
with peroxide water once a week. 
Washes her hair in kerosene and 
shampoos and dresses it herself. She 

hates to comb her hair. She is for- 
ever taking a “shower.” And she is 
always sunburned. She believes in 
plenty of sleep and she sleeps on her 
stomach. 

She likes to read. Her favorite 
novel is “If I Were King” by Justin 
Huntley McCarthy. She likes the 
poems of John V. A. Weaver and 
the prose of Bernard Shaw and 
Ernest Hemmingway. 

She owns a pair of dachshunds 
known collectively as “The Thunder- 
ing Herd,” but she would like to 

Joan Blondell appearing with Warren William in “Goodbye Again” 
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have a tame lion for a pet. 
never been in an aeroplane, and — 
doesn’t ever want to fly. Just 
doesn’t like the idea. Would like 
to own a nice sleek yacht some day. 
Likes to sail, too. Has a lovely 
white brick colonial cottage on the 
peak of one of Hollywood’s “moun- 
tains.” 

She dislikes beets, diets, bridge, 

getting sand in her fingernails at the 
beach, gentlemanly mashers, and 
ritzy people. She doesn’t like to 

wear a hat and she doesn’t care a 
whoop for jewelry. She is afraid of 
spiders. Doesn’t like any kind of 
bug very much. Doesn’t like to 
answer the telephone. 

She loves soda pop and cider and 
adores her kid sister, Gloria, who 
attends the Hollywood High School. 
Still is in favor of Amos ’n’ Andy. 
Is generous to a fault and one of 

the most popular stars in Hollywood. 
The studio stage hands and elec- 
tricians call her “Blondell”—a sign 
that she is regular. 

| Married Her Cameraman | 

Romance? Yes, indeedy. For a 
long time she was reported engaged 
to George Barnes, another regulaT 
“feller” and also one of the highest 
priced cameramen in Hollywood. As 
January 1933 came in Joan and 
George slipped away from the film 
colony and were quietly married in 
Phoenix, Arizona, the bride humor- 
ously disguising herself in a red wig 
and ugly tortoise shell glasses. She 
says domesticity is simply grand, 
declaring that it is wonderful to go 
to a real “home” after a day’s work 
at the studio. After their honey- 
moon, her husband acted as chief 
cameraman during the filming of 
“Goodbye Again,’ her latest First 
National comedy-drama now at the 

Theatre. 
She is five feet four inches tall, 

weighs 115 pounds, has grey eyes 
and blonde hair. 

She is under contract to Warner 
Brothers-First National Pictures, 
Ine. and her recent pictures include: 
“Tllicit,” “My Past,” “The Public 
Enemy,” “Blonde Crazy,’ “Union 
Depot,” “The Crowd Roars,” “The 
Famous Ferguson Case,” “Miss 
Pinkerton,” “Big City Blues,” “Three 
On A Match,” “Central Park,” “Law- 
yer Man,” “Blondie Johnson,” “High 
Life.” “Gold Diggers of 1933” and 
“Goodbye Again.” 

Has _ 
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ADVERTISING CAMPAIGN THAT 

HE TRIED TO BE A BRUTE... 
And She Thought It Was Passion! 

Everything was lovely as long as 
she stayed in her place—and that 
was between the pages of the siz- 

zling love stories he wrote for a 

million adoring readers... But just 
imagine the fun when she comes to 

life as a red-hot blonde and makes 

him do the very thing he made her 
do in his latest best seller! 

Cut No. 36 Cut 80c Mat 20c 3 788 LINES 
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REFLECTS PICTURE'S IMPORTANCE 

IMAGINE A SHOW SO BIG IT NEEDS 
A STAR IN EVERY PART! 

A y Just picture such a show — then come 
c. to the Strand and see it pictured! A 

SS a whele hilarious year on Broadway — 
/ but New Yorkers never knew how 

funny it could be until they saw it on 
the screen! : 

1933’s LONG-RUN LAUGH CHAMPION 

Now a First National Picture with 

JOAN BLONDELL - GENEVIEVE TOBIN 
WARREN WILLIAM - WALLACE FORD 
HELEN CHANDLER - RUTH DONNELLY 

"Audience turned 

into a gale of mirth!” 
—Motion Picture Herald 

“A comedy wow!” 
—Hollywood Herald 

Swell entertainment!” 
Variety Bulletin 

Cut No. 25 Cut 80c Mat 20c 692 LINES 

This ad is also available in 3-column size. See cut No. 29 on page 13. 
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ADVERTISING 

1933’s GREATEST 
LAUGH HIT!... 
A solid’ year on the 

stage! Broadway 

couldn’t get enough 

of it until Warner 

Bros. made it twice as 

funny on the screen! 

ALL RECORDS 
SMASHED --- 

as Broadway’s 

longest run laugh 

hit of 1933 is 

rushed to the 

screen for the de- 

light of millions! 

No waiting this 

time... Here’s the 

year’s biggest 
thing in entertain- 

ment—hot from 

the Great White 

With the hit romantic 
ee - 99 

With all these stars— team of “Gold Diggers 

JOAN BLONDELL VWa@igiies JOAN BLONDELL 
GENEVIEVE TOBIN . WARREN WILLIAM 
WARREN WILLIAM and all these other stars— 

HELEN CHANDLER j . GENEVIEVE TOBIN 
WALLACE FORD . WALLACE FORD 
RUTH DONNELLY HELEN GHANDLER 

RUTH DONNELLY qj 
HE BROKE HEARTS BY THE MIL- HUGH HERBERT 2 

LION—in the sin-and-suffer sizzlers that 

made him America’s favorite novelist... 

But it was another story when his hottest 
heroine came to life and tried to make 

him do the very things he made her do 
in his latest best-seller! 

A First National Picture 

cA First National Picture 

New Yorkers paid $3.30 a seat only 
fast summer—and we're bringing it to 

the Strand for a special roadshow en- 
gagement at the usual popular prices! 

STRAND 

Cut No. 37. Cut 60c Mat I5c 447 LINES 

Cut No. 39 Cut 40c Mat 10c 326 LINES 

CATCHLINES 
He Tried to Be a Brute and She Thought It was Passion! Imagine a Show so Big it Needs a Star in Every Part! 

2 % 2 * x x 

1933’s Greatest Laugh Hit! 1933’s Long-Run Laugh Champion! 
2 2 2 2 % . 

Broadway’s Year Long Laugh Riot! Goodbye Troubles—Goodbye Blues! 
2 % % % x x 

He Taught a Million Women How to Love! Dont Try to ee ee oF Later You'll Have to 
* * 2 ee it! 

She Offered Him Everything— ** * * 
Her Heart ... Her Hand ... and Her Husband! The Gayest Cast Hollywood Could Assemble! 

Page Twelve 



ADVERTISING 

GOODBYE TROUBLE! 
GOODBYE BLUES! 
Here they come! Holly- 
woods gayest stats in one 

d cast—racing full- 
Seed through ‘ie met- 
riest, giddiest, goofiest 
laugh hit that ever frol- 
icked across the screen! 

IMAGINE A SHOW SO BIG IT NEEDS 
A STAR IN EVERY PART! 

Just picture such a show — then come 
to the Strand and see it pictured! A 
whole hilarious year on Broadway — 
but New Yorkers never knew how 
funny it could be until they saw it on 
the screen! 

A First National Picture with 

JOAN BLONDELL 
GENEVIEVE TOBIN 
WARREN WILLIAM 
WALLACE FORD 
HELEN CHANDLER 
RUTH DONNELLY 

“Audience turned into a 
a gale of mirth!” 
—Motion Picture Herald 

“A comedy wow!” 
— Hollywood Herald 

"Swell entertainment!” 
—Variety Bulletin 

* 

1933’s Biggest 

1933’s LONG-RUN LAUGH CHAMPION 

Now a First National Picture with 

JOAN BLONDELL - GENEVIEVE TOBIN 
"dicace tered WARREN WILLIAM - WALLACE FORD 

into a gale of mirth!” -Mison Pie Hel WI HELEN GHANDLER > RUTH DONNELLY 
4 “A comedy wow!” +d 

—Hollywood Herald , 

“Swell entertainment!” 
—Variety Bulletin 

Cut No. 29 Cut 60c Mat [5c 381 LINES 
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ay f aig ge BROADWAY'S 4 
eam Se YEAR-LONG & 

3 ) LAUGH RIOT \e, 
Cut. No. 28 Cut 40c Mat 10c 330 LINES Nate 

twice as funny 
on the screen! 

With all these stars- § 79 

JOAN BLONDELL YY 

GENEVIEVE TOBIN Y 

WARREN WILLIAM 

WALLACE FORD 

HELEN CHANDLER 

RUTH DONNELLY 

YOU HAVE LOTS TO SELL 

He taught a million women bow to love...in the 
red-hot intrigues he wrote up for the nation’s 
best-sellers! But just imagine the fun when an 
adoring blonde steps out of his silliest, sexi- 
est story book and really turns on the heat! 

“A comedy wow!” says Hollywood Herald of this hilarious 
First National Hit...and hystérical millions roar agreement 

TRAN 

“Goodbye Again” is so crammed with values that you 

should have no trouble convincing the fans that this is one 
picture they must see. Drive home these values and the box 

office will be well taken care of. 

Sell the fact that the play is the sensation of the year. At 
this writing it is playing to S.R.O. in its 28th week, on Broad- 

way. 

Sell the tremendous cast. Cut No. 33 Cut 40c Mat 10c 90 LINES 
Get over the highly original-spicy, though not salacious— 

plot. 

Punch out the grand brand of comedy. 
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ADVERTISING 
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with GREAT STARS 
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funny on the screen! 
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ADVERTISING 

Broadway Year-Long Laugh 
Hit... Now on the Screen! 

HUNNUGEUQEEAATARANENETQOQQQQNRNURIAIQAUIAUCis 

HE SWORE HE LOVED H 
and he couldn’t convince her she was 
If he ran away, she thought he was being 
gallant...If he socked her, she thought it was 
passion! What chance has a poor devil got 
when a beautiful blonde decides to keep his 
heart from breaking—and her husband agrees! 

Fa . 
EEE Hit dtclide eet eu at teeta e 

Cut No. 26 Cut 20c Mat 5c 

73 LINES 

NEW YORK’S LONGEST-RUN STAGE HIT OF THE YEAR 
—NOW FUNNIER THAN EVER ON THE SCREEN! 

She Offered Him EVERYTHING- 
Her Heart... Her Hand...and Her Husband! 

STN © Poor aevil. his heart was breaking —and 
he never even suspected it until this 
dizzy blonde tripped out of his past’and 
insisted on being his future—whether he 
liked it or not! See the merriest romantic 
mixup in years as he tries to tell her— 

GENEVIEVE 

TOBIN 

WALLACE 

FORD 
HERE’S A LAUGH HIT YOU 
POSITIVELY MUST SEE— 

Recommended BY THE MAN- 
AGEMENT AS THE BEST 

COMEDY OF THE SEASON! 

pO All Critics Agree—Stage and Screen! 

‘Extravagantly funny!” —N. Y. Sun 

“A Comedy Wow!” —Hollywood Herald 

“As fresh a bit of fooling as the laughing 
public could ‘ead 3 —New Yorker 

“A gale of mirth?’—Motion Picture Herald 

cae 3 
HERE 

Cut No. 38 Cut 60c Mat 15c 435 LINES 

She Offered Him EVERYTHING- 
Her Heart... Her Hand...and Her Husband! 

His heart was breaking —but 
he never suspected it until a 
dizzy blonde stepped out of 
his his past and insisted on 
being his future! Imagine the 
fun when he tried to tell her— 

BROADWAY'S 
YEAR-LONG LAUGH HIT with 

JOAN BLONDELL 
GENEVIEVE TOBIN 

A First Nationat 
Picture 

YEAR-EONG LAUGH HIT with 
JOAIN BLONDELL 

This ad available in one-column size. See cut No. 32 on 
Cut No. 32 Cut 20c Mat 5c this page. 

62 LINES Cut No. 30 Cut 40c Mat 10c 230 LINES 
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ADVERTISING 

BROADWAY'S 
YEAR-LONG 
LAUGH RIOT 

Now- 
twice as funny 
on the screen! 

r i 35 

i Ug e 

With all these stars— 

JOAN BLONDELL 
GENEVIEVE TOBIN 
WARREN WILLIAM 
WALLACE FORD 
HELEN CHANDLER 
RUTH DONNELLY 

He taught a million women how to love...in the 
red-hot intrigues he wrote up for the nation’s 
best-sellers! But just imagine the fun when an 
adoring blonde steps out of his silliest, sexi- 
est story book and really turns on the heat! 

“A comedy wow!” says Hollywood Herald of this hilarious 
First National Hit...and hysterical millions roar agreement! 

STRAND 
Cut No. 19 Cut 80c Mat 20c 372 LINES 

This ad is available in three sizes. For 3-column reduction see Cut No. 20 on page 16. For 2-column size see 
cut No. 33 on page 13. 

BROADWAY'S ,@ 
YEAR-LONG | 
LAUGH RIOT 

Now- 
twice as funny 
on the screen! 

BROADWAY IN \ 
HYSTERICS FORA \ 

| WHOLE HILARIOUS | 
| YEAR...NOW FUNNIER | 

THAN EVER ON / 
With all these stars— 

A 

JOAN BLONDELL 
GENEVIEVE TOBIN 
WARREN WILLIAM 
WALLACE FORD 
HELEN CHANDLER 
RUTH DONNELLY 

He taught a million women how to love...in the 

red-hot intrigues he wrote up for the nation’s 

best-sellers! But just imagine the fun when an 

adoring blonde steps out of his silliest, sexi- 

est story book and really turns on the heat! 

Eat "4 comedy wow!” says Hollywood Herald of this hilarious 

First National Hit...and hysterical millions roar agreement! 

Cut No. 20 Cut 60c Mat 15c eon 207 LINES 

GENEVIEVE TOBIN 
WARREN WILLIAM | 

| WALLACE FORD | 
\ HELEN CHANDLER / 
\ RUTH DONNELLY J 

Ss The Laugh Riot of ra its Year] . 

,400DBYC 
() AGAIN 

ith: ©) GREAT STARS ae 92 LINES 

Cut No. 12 Cut 20c Mat 5c Cut No. 13 Cut 20c Mat 5c 

15 LINES 15 LINES 

Seattle - 
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EXPLOITATION SECTION 
Build Up Advance Publicity 
With Merchants’ Co-op Page 

You ean build up great interest in 

your picture by using the still of 

Joan Blondell and Warren William 

shown in a jigsaw puzzle fashion in 

a merchants’ cooperative page. 

This jigsaw puzzle is available in 

mat form. 

Contestants are required to cut these 
pieces of the puzzle from the ads and 
correctly assemble them so as to form 

the complete photo. If you can get 

merchants to contribute prizes, it will 

make contest that much stronger. 

Contest should be run about a week 

in advance of your showing. 

Here is the way to use this jigsaw 

puzzle. Have the advertising solicitor 

of your most enterprising paper, sell 

merchants the idea of using one part 
of this jigsaw puzzle in every separate 

ad. With the puzzle cut into 12 

pieces, you should get 12 merchants 

to go in on the stunt. Of course the 

12 pieces should be used on the same 

day. 

Offer prizes of ten pairs of guest 

tickets for the ten best puzzles that 

have been put together correctly and 

in the neatest fashion, to each of the 

merchants who go in for the stunt. 

In other words, try to get the readers 

to send or turn solutions in to the 
various merchants. In this way, the 

merchant can have a voice in the 

awarding of the passes to his custo- 

mers, thus building up good will for 

himself, while at the same time, ad- 
vertising your show. 

Of course, if you prefer to have the 
solutions submitted to the theatre or 

the newspaper, that is up to yourself. 

But the idea of having the solutions 

submitted directly to each store co- 

operating would give you a stronger 

selling argument with which to enlist 

the co-operation of the merchants. 

It is needless to point out that each 

merchant’s ad, should carry copy an- 

nouncing the contest, with a large dis- 
play ad in the center, calling attention 

to your offer and the contest. The 

newspaper itself, will unquestionably 

give publicity to the contest in its 

news columns. 

(Publicity Story) 

120 Guest Tickets 
to “‘Goodbye Again’’ 
for Our Movie Fans 

Jigsaw puzzlers, here’s something 
that will net you something beside 
the satisfaction of getting a crazy 
puzzle together. The Tribune, in 
conjunction with 12 Seranton mer- 
chants, and the Warner theatre, is 
giving you a chance to see- free, 
“Goodbye Again,” the brilliant First 
National comedy hit with Joan Blon- 
dell, Genevieve Tobin, and Warren 
William which opens tomorrow at 
the Warner theatre. 

Scattered through our advertising 
pages in the ads of 12 of our ad- 
vertisers, you will find 12 pieces of 
a jigsaw puzzle which when put to- 
gether, forms a picture taken from 
“Goodbye Again.” Cut out each of 

the 12 pieces, paste them neatly to- 
gether and then hand in your solu- 
tion to any one of the 12 stores listed 
below. 

If your solution is correct and is 
among the neatest 120 turned in, 
you will be given a free guest ticket 
to “Goodbye Again.” 

This is a grand chance to see one 

of fhe greatest hits of the current 

year. In case you don’t happen to 
know it, “Goodbye Again,” was the 
most successful stage play on Broad- 

way, during 1933, 

TRANSLATION OF TITLE MAKES 
SPLENDID NEWSPAPER CONTEST 
An interesting way to get them 

talking about your title would be to 

sponsor a newspaper contest offering 

guest tickets to ‘‘Goodbye Again’’ to 

the 10 (or number you think best) 

who translate the title into the most 

languages. Properly presented, it will 

rouse interest in your show, with 

(Publish Day After Contest) 

BEFORE “GOODBYE AGAIN” 

PICTURE WAS CUT APART 

Cut No.8 Out 80c Mat i10c 

Did your jigsaw puzzle clipped from the advertising pages of 

yesterday’s Tribune look like the above photo. If it did, and you 

pasted it together neatly, you may be one of the 120 lucky readers 

who will receive a free ticket to ‘‘Goodbye Again,’’ the hilarious 

First National comedy drama which is now at the Warner Thea- 

tre. The photo, shows Joan Blondell and Warren William, two of 

the many fine stars in the picture. 

CAN YOU SOLVE THIS JIG SAW 
OF STARS IN “GOODBYE AGAIN?” 

Cut No. 84 Cut 80c Mati10c 

Note to Exhibitor! Give this 
mat to the co-operating news- 
paper and have it spot the 
pieces of the cut in the co- 
operating merchants’ ads. 

people asking 

travel bureaus and so on how to say 

‘*Goodbye Again’’ in the languages 

which they are familiar. 

together with the greatest number of 

translations of 

either opening day or a day later. 

everyone they know, In the event you can’t get 
the merchants to co-operate 
with you, you can plant this 
stunt with your newspaper 
and offer about 25 tickets for 
the first neatest correct an- 
swers. 

Publish the names of the winners 

‘Goodbye Again,’’ 

CONTEST FOR SNAPS OF PEOPLE 
SAYING OR WAVING GOODBYE 
Where there’s a movie fan you’re 

sure to find a camera fan around 

somewhere! MHere’s a good way to 

get every amateur photographer in 

town working for your show at no 

cost to you! 

Get your newspaper to cooperate 

with you on a photograph contest. 

Subject of the contest should be 

limited to snapshots of people wav- 

ing or saying ‘‘goodbye.’’ Scenes 

at depots, docks, airplane fields, sub- 
burban homes showing individuals or 

crowds waving; photographs of chil- 

dren, infants, grown-ups, male or fe- 

male, waving ‘‘goodbye’’ are all elig- 

ible. The biggest camera supply deal- 

er should be allowed to come in on 

the tie-up. Grand prize should be 

sponsored by him, window display giv- 

en to the contest and a newspaper 

campaign selling film supplies and 

concentrating on contestants should 

also be launched by him. The latter 
is a further inducement to your paper. 

A daily publicity story by you should 

keep things pepped up and the photo- 

graph of the winning photographer 

together with his snapshot (if sub- 
ject lends itself) should be published. 

A lobby display can be arranged 

with the photos submitted in the con- 

test with names of contestants identi- 

fying them. Following is suggested 

publicity story: 

(Publicity Story) 

News to Award Prizes for 
Best *‘Goodbye’’ Snapshots 

Big Grand Prize and Daily Free Tickets to 
‘“Goodbye Again” for Farewell Photos 

ID you ever wave ‘‘goodbye’’? 
‘‘eoodbye’’ to you? 

Did anyone ever wave 
And—most important—have you a 

photograph of the occasion ? These are not mere idle ques- 
tions, but a sincere effort to start you thinking about how you 
can win one of the prizes being offered by the News in conjunc- 
tion with the Strand Theatre. 

Beginning tomorrow, and for the 
next six days, the News will award 

10 pairs of guest tickets daily to 
“Goodbye Again,” the new First 
National comedy hit which will be- 
gin its engagement at the Strand 
on Friday, to the owners of the 
best photographs of people waving 

or saying goodbye. 

A picture of yourself, your 
sweetheart—or both together if you 
rather, as per the above photograph 
of Joan Blondell and Warren Wil- 
liam, stars of “Goodbye Again”! A 
photo of your baby, your papa, 
your mama or your whole family 
—any snapshot, serious or funny, 
of people waving goodbye is eligi- 
ble for the contest. And the more 
unusual the subject the greater the 
chance to win the prize! On the 
sixth day of the contest the win- 

Use Teaser Ad In 
Personal Column 

Attract attention to your show by 
means of a spicy teaser ad planted 
in the personal column of your loeal 
newspaper. The ad, which should be 
placed about a day or two prior to 
the opening day of the picture, 

‘|eould read as follows: 

While I agree to your leaving me 

for your famous author friend, I 

would like to see you once more 

before you leave town. Will you 

meet me in front of ........................ 

(Theatre Address) at 8:00 P. M. 

Friday so that I may kiss you and 

say GOODBYE AGAIN. 

HARVEY WILSON” 

COLORTONE EFFECT 
4x5—Colored positive only $2.00—Set (positive and 

es ek ee $3.00 

314x4—Colored positive only $1.50—Set (positive and 

negative ) 

negative ) 

Order by Number N586 

Be sure to specify and include remittance with order to avoid 

parcel post and C.O.D. charges. 

NATIONAL STUDIOS, Inc. 

226 West 56th St., New York 

ner of the grand prize (name prize) 
will be announced, Those winning 
daily awards are also eligible for 
the major honor. 

Be sure to write your name and 
address on the reverse side of your 
entry so that you will receive your 
reward in the evenu it is chosen. 
Remember—you don’t have to be a 
photographer—if you already have 
the picture, send it in. But if you 
want to take a picture, there’s still 
time todoit! Entries must bein the 
mail before (date) or you'll have 
to say “Goodbye Again” to your 
chance to win tickets for “Goodbye 
Again” and the grand prize! 

Follow up this story with 
daily running reports of the 
progress of the contest. Be 
sure your playdate’ gets 
prominent mention in all 
contest publicity. 

Free Advertising 
In Beauty Shops 

The Lyric Theatre, Asbury Park, 
got a load of extra publicity on 

“Gold Diggers” by getting beauty 
parlors to feature “Joan Blondell 
Wave” during the run of the film. 
Window displays and newspaper ads 
and circulars carried out the idea. 
We suggest the following copy for 

this picture: 

WE FEATURE THE JOAN 
BLONDELL WAVE as worn by that 

charming star in “GOODBYE 

AGAIN,”? now at the Strand. 
For stills to illustrate the wave, 

order numbers 361, 383, 415 BLON- 
DELL. If not available at exchange 
order from: 

STILL DEPARTMENT 

First National Pictures 

321 W. 44th St., New York City 

-~ 

Zea 
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STUNT OF 

6 Day Memory Contest Based 
Upon Joan Blondell’s Roles 

THE WEEK 

Movie Contest Offers You 
Chance To Win Extra Money 

Cash and Tickets to “GOODBYE AGAIN,” If You 
leading actresses, has appeared in a great many pictures, each 

J ivcaa BLONDELL, one of the most popular of the screen’s 

one of which has added many new fans to her rapidly growing 
list of film admirers. Take advantage of this fact by using this 
memory contest based on six of her previous screen vehicles which, 
in addition to being a suitable stunt for your local newspaper, 
affords a great build-up for ‘“‘GOODBYE AGAIN.”’ 
HERE IS THE PLAN:—Scenes 

from six former Blondell starring 

pictures are included in this contest. 

The idea is to have readers name the 
correct titles of the picture from 
which the particular scene is taken 
and to submit a short letter describ- 
ing the type of character portrayed 
by Miss Blondell in each picture. All 
correct titles and letters to be sent 
at the end of the contest to the con- 
test editor or to your theatre (as you 

decide) no later than a set date. 

As an added lure, offer a number 

of attractive prizes secured from co- 
operating merchants or cash to be 

awarded to the first 5 persons send- 
ing in the complete set of correct 
answers. Award guest tickets to the 

next 25 best answers. 

This contest is planned to run for 
six days, using one scene daily, thus 
giving you several days of advance 
and current publicity. 

Launch the contest a few days in 
advance of your opening of “GOOD- 
BYE AGAIN” announcing the con- 

test a day before you break the first 
picture. Start the contest off with 
the suggested daily publicity stories 
given you and follow through with 
similar stories until the end of the 

contest. 
Sustain the interest after the con- 

test closes, by running two or three 
human interest stories about the 
judges of the contest weeding out 
the best answers; show a photograph 
of the heaps of answers sent to the 
newspaper; then make your an- 

nouncement of the winners. 
In every story be sure to mention 

Joan Blondell in “GOODBYE 
AGAIN” plus a few lines about the 
picture playing at your theatre. 

NOTE:—For your information the 

scenes have been taken from these 

Joan Blondell pictures: 

No. 1—‘‘ MISS PINKERTON’? 
No. 2—“CENTRAL PARK” 
No. 3—“LAWYER MAN” 
No. 4—“BLONDIE JOHNSON” 
No. 5—“GOLD DIGGERS OF 1933” 
No. 6—“BLONDE CRAZY” 

Can You Name Picture From 

Which This Scene Was Made? 

Identify Scenes from Joan Blondell’s Hits 

OW would you like to earn some extra money? Beginning 

tomorrow The News will offer its readers an opportunity to 

add to their vacation fund and yet participate in an inter- 

esting memory test. 

HERE IS THE IDEA :—You are asked to name the correct 

titles of Six Joan Blondell starring productions from scenes which 

will be printed daily for the next six days in The News starting 

tomorrow. 
For those sending in the correct 

title for each picture in the entire 
set together with the correct descrip- 
tion of the roles played by Joan 
Blondell in each picture, the Strand 
Theatre is offering attractive prizes. 
First prize—$10. in cash; Second 
prize—$5. in cash; and the third 
cash prize is $2.50. Twenty-five 
pairs of guest tickets to see Joan 
Blondell in “GOODBYE AGAIN,” 
the gay comedy hit based on Broad- 
way’s most successful show of the 
year, which opens at the Strand 

Theatresnext<...2 caters will be 

awarded to the next 25 best answers. 
Here’s your chance to be a guest 

of The News and the Strand Thea- 
tre and Joan Blondell in her newest 
role, that of a prominent author’s 
secretary who saves him from a most 
compromising situation with an old 
flame, now a married lady. 

Watch for tomorrow’s News and 
the first of the scenes from former 

Blondell pictures and follow the con- 

test daily. It will be great fun and 
may end in earning one of the prizes 

for you. 

Be sure to save all six pictures and 

then send them in together with 
your solutions at the end of the con- 
test, no later than (set date) to Joan 

Blondell Contest Editor of the News. 

Scene No. 2 Offers Another 

Teaser In Memory Contest 

This one should present no difficulties. It was a comedy drama and 

Feed 

This scene was taken from Joan Blondell’s first starring picture in 
which George Brent was her leading man. The picture was based upon 
a story by Mary Roberts Rinehart. This may give you the clue to the 
name of the picture and the role played by Joan Blondell. 

See “GOODBYE AGAIN” Free By Listing Titles 
and Joan Blondell Roles in Six Hits 

ET’S go! Today The News opens the season’s most interest- 
ing contest and offers its readers an opportunity to earn one 
of the cash awards or guest tickets to see Joan Blon- 

dell in ‘‘GOODBYE AGAIN”’ coming to the Strand Theatre 
ROLE. ee 

Do you know the name of the Joan Blondell picture from 
which the above scene is taken? Perhaps the caption to the pie- 
ture will help you to recall the title of the screen production. If 
you remember the title, just jot it down in the space provided on 

thriller with background set in one of New York’s most frequented play- 
grounds. Name the title of this Joan Blondell starring picture and tell 
us something about the type of role she played in it. 

Be a Strand Guest at “GOODBYE AGAIN” By 
Mailing Titles and Roles of Star in Her Six Hits 

ESTERDAY The News launched an interesting picture con- 
test to test the memory of the town’s movie fans by award- 
ing prizes to those who can name the correct titles and de- 

seribe the roles played by Joan Blondell in six motion pictures 
from which the scenes used in this contest have been taken. 

Today we print the second picture—a scene from a movie 
starring Joan Blondell. Read the caption under the scene, per- 
haps it will help you to recall the — 

particular role played by Blondell, 

the coupon and save it until you’ve 

seen the other five scenes from Joan 

Blondell’s pictures. 

Each day for the next five days 

The News will print a scene from one 

of Joan Blondell’s sereen hits. After 

the entire set of six pictures has ap- 

peared, name the correct title of each 

picture from which the scene was 

taken and send these together with a 

short letter describing the roles played 

by Miss Blondell in each picture. 

Send your answers to the ‘‘Joan 

Blondell Contest Editor’’ of The 

News at the close of the contest no 
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later than (date). Prizes will be 
awarded to the contestants sending 

the correct titles and best letters de- 

scribing the parts played by Joan 

Blondell. They are:—First prize— 

$10; second prize: $5; third prize: 
$2.50 and twenty-five (25) pairs of 
guest tickets to see Joan Blondel] in 

‘“GOODBYE AGAIN’’ which opens 

His engagement Next... cs5.a.wisete ee 

Start today. Dig into your memory 

file and see if you can name the cor- 

rect titles and earn a prize for your- 

self. 

and lead you to the correct title of 
the motion picture in which she 

starred. 
Four more scenes are to follow and 

they will appear daily in The News 
for the next four days. Hold your 

answers until all the six scenes have 
been printed. Then submit them all 

at once with the correct names of 
the picture and a short letter de- 

The illustrations used in 
this stunt are available in 

one unit. 

Cut No. 14 

Cut $1.50 Mat. 50 

scribing the part played by Miss 
Blondell in each picture. All answers 
must be sent to the “Joan Blondell 

Contest Editor” of The News no 
later than (date). 

Cash awards will be made to the 
first three persons sending in the 
correct titles for each picture to- 
gether with the best letter describ- 
ing each role. First prize, $10; sec- 
ond prize, $5; third prize $2.50. 
Twenty-five (25) pairs of guest 
tickets will be given to the persons 
sending the next 25 correct answers. 
These will be good to see Joan 
Blondell in “GOODBYE AGAIN,” 
the First National comedy which 

OPONs NOX cc. ccs at the Strand 
Theatre. 



STUNT OF THE WEEK (continued) 

Scene No. 3 In Movie Memory 
Contest, Not Hard To Name 

Of course you recognize William Powell who co-starred with Joan 
Blondell in this picture. She stuck by her lover through thick and thin. 
Can you describe the part she played and the name of the picture? 

Joan Blondell Giving Fans Lots of Fun Naming 
Titles and Roles in Her Six Hits 

AN you remember the title of the motion picture from which 
the above scene is taken, and the role played by Joan Blon- 
dell in it? 

This is the third of the series of six Joan Blondell scenes in 
the interesting contest conducted by The News in co-operation 
with the Strand Theatre where ‘‘GOODBYE AGAIN,’’ Joan 
Blondell’s latest hit will be seen starting next 

You are asked to name the title 
of the production with which the | next «0.00 at the Strand 
above scene is associated. In addi- | Theatre. 

tion, you are to write a short letter| Thousands of other contestants 
describing the role enacted by Miss| are getting such a great kick from 

Blondell in that production. these movie tests, that we suggest 
Send your answers addressed to| you get in line. It is not too late to 

The Joan Blondell Contest Editor| start. Just get the back copies of 
to The News after the entire set of | The News_starting “with last. Mon- 
six scenes have been printed. Cash | day’s issue and clip the picture scene 
prizes of $10.00, $5.00 and $2.50 will] printed daily. 

be awarded to the persons sending| You'll enjoy seeing “GOODBYE 
in the best three correct answers| AGAIN,” a great comedy in which 

and best descriptions of each Blon-|Joan Blondell plays the funniest role 
dell role. Prizes to the next twenty-|of her career with Warren William, 
five winners will be a pair of guest| Genevieve Tobin, Hugh Herbert, 

tickets each to see Joan Blondell} Helen Chandler and Wallace Ford 
in “GOODBYE AGAIN,” opening!in the supporting cast. 

Scene 4 In Movie Memory 
Contest, A Corker To Name 

This scene is taken from the picture in which Joan Blondell played one 
of her most forceful blonde hard boiled roles. The man in the above 
still is Chester Morris. This may help you in naming the title of the 
picture and to describe the part played by Blondell. 

NOTE TO EXHIBITOR:—Pickup deiails about the contest 
from the first three stories, changing introductory copy by 
using news of a local nature, from now until the end of the 
contest. 

One More Scene To Go In 

Our Movie Memory Contest 

Here she is again—the screen’s loveliest blonde who refused to go off 
the gold standard. It’s none other than Joan Blondell and, of course, you 
recognize Warren William, too. But can you remember the name of the 
picture from which this scene was taken? Tell us the type role Blondell 
played in this one. 

NOTE TO EXHIBITOR:—Pick up details about the contest 
from the first three stories, changing introductory paragraph 
to inject news of a local nature that has developed during the 
course of the contest. 

Here Is The Last Scene In 

The Movie Memory Contest 

Here is a scene taken from one of Joan Blondell’s most successful 
comedy-dramas. Recognize our old friend, James Cagney, who also ap- 
peared in this picture? That ought to help you in naming the title of 
this film and the kind of role played by Blondell in it. 

Winners of Cash and Strand Theatre Tickets To 

Be Announced In The News Friday 

ODAY we print the last of the series of six scenes from mo- 
tion pictures starring Joan Blondell. Add this one to the 
other scenes which have appeared in The News during the 

past five days and attach to each the respective title of the pic- 
ture from which the particular scene was taken. 

Submit the entire set together with — 3 

a short letter describing the roles| way. It is a gay, rollicking comedy 
played by Miss Blondell in each pro- | built around the situation of a famous 

duction. Send your answers to the| author whose college flame tries to 

‘< Joan Blondel Contest Editor’’ no| renew her love affair though happily 

later than (date) which has been set | married. It takes all the efforts of his 

as the dead line for the receipt of | ingenious secretary, played by Joan 
answers. Blondell, to extricate him from a very 

In a few days The News will pub- | humorous, but nevertheless embarrass- 

lish the names of the winning con-|ing situation. Besides Joan Blondell, 

testants to whom will go the cash|the cast of the screen version of 

awards and guest tickets as prizes. |‘‘Goodbye Again’’ features Warren 
The guest tickets will be good to} William, Genevieve Tobin, Hugh Her- 

see Joan Blondell in her latest hit, bert, Helen Chandler, Wallace Ford 

‘“‘GOODBYE AGAIN,’? which is now} and Ruth Donnelly. 

at the Strand Theatre. Be sure to watch The News for the 
‘“¢Goodbye Again’’ is the First] announcement of the winners and 

National picturization of the success- | treat yourself to a big treat by seeing 

ful comedy of the same name which| Joan Blondell in ‘‘Goodbye Again’’ 

ran for twenty-six weeks on Broad-! which is now at the Strand Theatre. 
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EXPLOITATION 

GREAT “COOL” POSTER FOR 

USE DURING SUMMER MONTHS 

This striking poster idea which sells the COOLNESS of your theatre in 

no uncertain terms, was originally used in a trade ad. So numerous were 

the exhibitors’ requests for enlargements of it, that we decided to meet 

the phenomenal demands of exhibitors by making up a special pro- 

cessed 40 by 60 blow-up for use throughout the summer. It’s a brand 

new idea which will attract gobs of attention. Mounted on a 40 by 

60 easel and placed in your outer lobby, it can be used on any picture. 

Priced at only 50c each, it is available at your local exchange! 

RADIO SKETCH WRITTEN AROUND 
TITLE 
Here’s an unusual way to tie up 

with your local radio station. Offer 

prizes for the best original two min- 

ute sketch written around the title 

‘*Goodbye Again.’’ If you prefer, 

sketches can be either in comic or 

dramatic vein, but the former is pre- 
ferred. The station should broadcast 

the two or three sketches which they 

consider best and invite listeners to 

OFFERS NOVEL CONTEST 

judge them. If there is a college 

within your territory, be sure to con- 

tact instructors in English and dra: 

maties and invite students to join the 

contest. Judges should include the 

station’s program director and, if pos- 

sible, a dramatic critic and, where 

the College is tied in, the professor 

of the English or dramatic course. 

“WORLD’S FAIR WEEK” IN LOBBY 
TIMELY, CROWD-DRAWING STUNT 
Because of the tremendous interest 

everywhere in) the Chicago World’s 

Fair, here’s a stunt, originated by the 

original Roxy Theatre in New York, 

which you can use to great advantage. 

Because of its general nature, it need 

not be tied in with ‘‘Goodbye Again?’ 

but can be used until November 1st. 

‘“Goodbye Again’’ is especially good 

for this arrangement however because 

of its general audience appeal. 

The Roxy Theatre reported a tre- 

mendous increase in business the week 

it was in effect. 

They secured from the New York 

office of Chicago’s Century of Pro- 
gress Fair, sixty large photographs of 

points of interest at the Fair and 

scaled down replicas of many of the 

Exposition buildings. Then, for fur- 

ther display, the theatre contacted 

organizations with exhibits at the fair, 

who willingly offered whatever mater- 

ial they had available—which was 

plenty! 

Products Exhibited 

Among the products shown in the 

Roxy ‘‘World’s Fair’’ were those of 

automobile manufacturers, railroads, 

aeroplanes, telephone, electric and gas 

exhibitions; candy, soap and stamp 

companies; newspapers, magazines 
and books. These were divided into 

individual groups with headlines, such 

as; ‘‘Travel and Transport’’; ‘‘Com- 

munication’’?; ‘‘Arts and Crafts,’’ 

ete. All material was shipped at the 
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expense of the exhibiting companies. 

Another highlight was the exhibit 

of native handicrafts from more than 

thirty nations secured from local Con- 

suls and placed in the mezzanine 

which, for the occasion, the Roxy 

called ‘‘ International Hall.’’ 

Special Nights 
The idea was carried further by 

dedicating each night of the week to 

a foreign country and basing the 

stage show around this country with 

the entertainment sponsored entirely 

by a native group and offered gratis. 

On each of these nights the theatre 

was decorated with flags of the vari- 

ous countries and ads and publicity 

in foreign papers announced to what 

country the night was dedicated. More 

entertainment than could be used was 

offered by Greek, Polish, Russian, 

Italian societies for the night named 

for their country. 

Impressive Opening 
In New York the ‘‘Fair Week’’ 

was opened by a local civic official. 

You can have a formal opening 

headed by your Mayor and local Con- 

suls. In the lobby, a registration book 

in which patrons were invited to sign 

drew 18,000 names. Schools and 

churches and all youth groups were 

especially contacted and advised of 

the nature of the show. Special 

trailers and other advertising were 

used three weeks in advance. 

“Goodbye Again” 
On Time Tables 

Contact all your local bus and 

train depots to imprint the title 

“Goodbye Again” on all their time 

tables. This is easily done by means 

of a rubber stamp which you can 

have made for at a cost of a few 

cents. In addition to the above, see 

to it that the time tables in all the 

travel agencies are likewise imprint- 

ed, thus getting across the title of 

the picture in every possible manner. 

Word Building 
From the Title 

This stunt has been worked to 
great advantage with a number of 
pictures. Sponsor a contest offering 
guest tickets to your showing of 

“Goodbye Again” to those who can 
compile the largest list of 4-letter 
words derived from the letters in 
the picture’s title. No letter should 
appear in a word oftener than it 
appears in the title. Be sure to get 
a prominent mention of your coming 
playdate in the announcement of the 

contest. 

TRAILER 

THE OFFICIAL VITA- 

PHONE TRAILER ON 

“GOODBYE AGAIN” IS 

ONE OF THE MOST 

CONVINCING SEAT 

SELLERS EVER _ PRO- 

DUCED— 

SEE IT AT YOUR LOCAL 

EXCHANGE. 

papers, 

teaser campaign to start them talk- 

GET TOWN TALKING WITH LIVE 
ADVANCE SNIPE-TEASER STUNT 

Before breaking any ads in the 

use the following novel 

ing. Teasers can be used spotted 

throughout the paper, as daily slugs 

or as underliners in the ads on your 

preceding picture. 

TEASER LINES 

said ‘Goodbye 
Again”’ 

Miriam 

Miriam’s husband - said 
“Goodbye Again” 

Bixby said ‘Goodbye 
Again” 

Bixby’s secretary said 
“Goodbye Again” 

Bixby’s soul - mate said 
“Goodbye Again” 

Campaign could be widened to in- 

clude extensive outdoor coverage. 

Sniping store windows, doorsteps, 

taxi bumpers, street cars, etc. will 

give your title a plug that will be 

reflected at the box-office. 

Gag Town Poster 
Great for Picture 

WELCOME 
TO CHESTER, PA. 

At the entrance of your town, place 

a poster similar to the one illustrated 

above. It’s on the style of posters put 

up by local chambers of commerce in 

many communities and is sure of at- 

tracting a lot of attention. You can 

get the utmost in flash by using a red 

and black color combination. 

REVIEWS BY LEGIT CRITICS 
WILL GET EXTRA PUBLICITY 

‘“Goodbye Again’’ 

version of the play that netted the 

longest Broadway run of the year 

is the screen 

and probably the longest run of any 

non-musical comedy since ‘‘ Abie’s 

Irish Rose.’’ Mentioning this fact, 

write a personal invitation to your 

dramatic critics, asking them to re- 

view the picture and compare the dif- 

ference in treatment from a stage 

play necessitated by the camera. If 

this conflicts with newspaper policy 

ask the critics to send you telegrams 

of their personal reactions for a lobby 

display. Western Union or Postal 

Telegraph will cooperate on a window 

display with these wires, and will 

print a sufficient number for use as 

the 

critics is the opportunity for personal 

throwaways. Inducement for 

publicity which, in most cases, is al- 

ways welcome. 

YOUR PERSONAL ENDORSEMENT 
SHOULD HELP 

This is a perfect picture on which 

to place your personal endorsement 

stamp. Make up an ad using favor- 

able comments of celebrities. In ad- 

it after 

opening, get your paper to run off 

dition to running your 

enough proofs to take care of your 

mailing list. Instead of merely mail- 

ing the proof write a short note 

mentioning the unanimous favor 

with which the picture was received 

and offer, as an example, the com- 

ments in the ad. If preferred, in- 

stead of printing extra copies of the 

ad, have the paper supply you with 

TICKET SALES 

tear sheets of the page on which 

the ad appears. Cut the ad from 

the page, and insert it in the letter 

with the paper’s dateline. 

To further carry out the idea of 

your personal endorsement, make a 

brief sales talk on the picture from 

the stage at every performance in 

advance of your showing. Another 

good piece of strong selling, would 

be to use a photograph of yourself 

in a special lobby frame carrying 

your message of endorsement, to- 

gether with your signature. 

Here Are Some of Those Big Punch 
Lines for Your Lobby Blow Ups 

Here are a number of punch dialogue lines from ‘‘Goodbye 
Again” which can be used to good advantage in a special lobby 
display together with the suggested stills. 

I kept saying to myself ... I mustn’t see you . 
sa Well... . here-lcam...., you. 

. . | mustn’t see 

(still No. 41) 

How dare you be unfaithful to me with your husband! 

I tried to seare the pants off her. . 
passion . 

We went to business college together . 
us speak shorthand? 

(still No. 35) 

- but she thought it was 

(still No. 10) 

- » Do you want to hear 

(still No. 205) 

She’s got to marry you, or you'll be a cad. 

(still No. 44) 

I meant to get up but I lost the bottom of my pajamas. 

(still No. 54) 

BURGEE 

| The LAUGH RIOT OF THE YEAR/ 

ODBYE 
AGAIN 

ANY 

with. 

GREAT 
STARS 

aAKK KKK 

In brilliant shades especially 

for suspension in your lobby 

or under your marquee. Size 

20 x 30 inches, printed on 

With heavy, durable canvas. 

eyelets for hanging. 

Economically priced at 
45c Each 

Available only from 

MORRIS LIBERMAN 

729 Broadway, New York City 

NOT AT EXCHANGE 

@ 

See the peppy 
poster campaign 
illustrated on 
page 22. 



EXPLOITATION 

NOVEL THROWAWAY 

DIVORCE 
COURT 
[In a Hotel Room] 

The Quickest and Funniest 
Divorce Proceedings 

on Record 

‘GOODBY E 
AGAIN 
See the Evidence! 

Hear the Testimony! 

Be the Judge of the Greatest 
Comedy Hit of the Year. 

STRAND 
Starting Friday 

with 

Joan Blondell - Warren William 

Genevieve Tobin - Wallace Ford 

Cut No. 9 Cut 30c Mat 10c 

Here’s a throwaway that'll make them stop and look! Copy is self- 
explanatory. Mat is available at your exchange. You can use it as 
a single sheet with your theatre ad on the back or as the cover of a 
single-fold throwaway with theatre copy on the inside spread and a 
dealer ad on the back to defray costs. However you use it, it’s an in- 
expensive way to get them interested! 

Streamers On 

Taxi Bumpers 
Tie up with your local taxicab and 

bus companies suggesting that all 

their vehicles carry a sign on their 

bumpers reading: 

“GOODBYE AGAIN— 

Strand Theatre Now.” 

By doing this, you can be sure 

that the picture’s title will be given 

an excellent coverage. 

Have Staff Say 
“Goodbye Again” 

Instruct all employees of your thea- 

tre, particularly the phone operator, 

ushers and doorman, to say Goodbye 

Again to patrons leaving the theatre. 

Start this off two weeks before your 

opening. When requests for informa- 

tion on your current show come in, 

after answering them your operator 

should say, ‘‘Thank you, Goodbye 

Again.’’ The novelty of this greeting 

is certain to leave an impression on 

the inquirer and may even start a 

vogue among people to repeat the 

expression when leaving their friends. 

COLORED LOBBY ENLARGEMENTS 

These attrac- 
tive colored 38 
by 42 enlarge- 
ments will add 
interest to your 
lobby. Priced 
individually at 
$3.50 each. 

Order from 

PHOTOCOLOR STUDIOS, 220 West 42nd Street, New York City. 

All prices are quoted f. o. b. New York. 

NOVEL “CHUCKLE AD” CONTEST 
FOR CLASSIFIED PROMOTION 

Here’s a new slant on the classi- 
fied ad tie-up and should be easy to 
plant with your local newspaper and 
ties in perfectly with this show. 
Herbert Hyman of the Strand 
Theatre in Pottstown, Pa., sent us 
the idea together with a ream of 
newspaper tear sheets showing the 

amount of free advertising given the 
stunt by the cooperating newspaper. 

It’s called the CHUCKLE AD 
CONTEST. “Chuckle Ads,” are just 
what the name implies. They con- 
tain at least four lines—one com- 
plete line taken from each of four 

different classified ads appearing in 
the newspaper tied in the stunt. 
But the four combined lines must 
have coherence and above all be 
funny. 

Title Great for 
Telegraph Tieup 

Local telegraph offices will wel- 
come an opportunity for a window 
and lobby tie-up on this picture. 
Using copy along the following 

lines, have the store give you a 
window layout with stills and catch- 
lines. Also, in reciprocation, have 
them make you a jumbo telegram 
for use in your lobby. Uere’s the 
tie-up copy: 

“DON’T FORGET THAT GOOD- 

BYE AGAIN. USE WESTERN 

UNION TO GET YOUR MESSAGE 

THERE SPEEDILY, ACCURATE- 

LY AND ON TIME. 

Your playdate and copy should 
follow beneath the telegram. If used 

for a throwaway include in the 
message the line “AND SEE GOOD- 
BYE AGAIN. THE FUNNIEST 
COMEDY OF THE YEAR NOW 
AT THE STRAND.” 

For example: taking a line each 
from four different classified ads we 
get something like this: 

(1) Tall, bright appearing sport- 
ing goods salesman 

(2) Will accept odd sewing jobs 
on 

(3) Well-furnished bright room 

(4) For free mail-order catalogue. 

It’s a cinch your local newspaper 
will want to use this novel classified 
promotion idea because it appeals to 
everybody. 

Start this contest off with this pic- 
ture. However, first be sure the en- 
tire contest gets a strong advance 
build-up with publicity stories and 
display advertising. 

Tie Up With All 
Travel Agencies 

The title, “Goodbye Again,” is a 
natural for tie-ups with summer re- 
sorts, travel bureaus and _ ticket 
agencies, especially so since this is 
the time when people are planning 
their summer vacations. Contact all 
these bureaus and suggest that they 

placard the town with posters read- 
ing as follows: 

Goodbye Again to Your Cares 
Let Us Help You Select 
Your Vacation Resort 

Before You Say Goodbye 

See 

“GOODBYE AGAIN” 
The Comedy Hit of the Year 

With 

Joan Blondell—Warren William 

Now at 

THE STRAND 

LOCAL TRAILER AS ADVANCE STUNT 
Here’s an advance stunt that is 

sure to start them talking! Send 

a man out with a movie camera to 
your and bus depots, steamship and 
ferry piers, and other points where 
there are likely to be scenes of peo- 
ple saying goodbye. Have him 
photograph these scenes and any 

others which he may spot around 
town, such as men saying goodbye 
as they leave for work. Then write 
captions for the shots and run them 
just before your regular trailer on 

SPECIAL 28 by 42 ENLARGEMENT 

“Goodbye Again.” Tie in should be: 
Watch prominent locals’ saying 

goodbye. Captions for each scene 

should be done in a humorous vein. 
If you have a particularly good shot 
repeat it a couple of times using 
the caption: They say goodbye 

again. This will be found to get a 

big laugh. To be safe, supply the 
cameraman with releases for the 
people to sign, giving you permis- 
sion to use their pictures in the 

trailer. 

“GOODBy£ 
AGAIN" 

This enlarged still of Joan Blondell will make a great flash in 
your lobby as an advance or current display. The figure of Blondell 
is black and white and the title is punched out in a brilliant red. 

Price $3.50 per enlargement 

Order direct from 

PHOTOCOLOR STUDIOS 
220 West 56th Street, New York City 
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POSTERS SELL STARS AND LAUGHS 
GINLVIiEVE |. 

DESCRIPTION—Background is white with heads of players in natural colors. Star in back of each head is gold on a 
24 S iH E E T dark blue panel. Title is black with a yellow outline. Panel behind ‘‘G”’ of title is light blue. Billing and caption are in 

dark blue with credits in orange. 
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A FIRST NATIONAL © VITAPHONE PICTURE 

THREE SHEET 
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Sliding Scale of Prices for Accessories 
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Over 100 each 
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1M to 5M $3.00 per M 

Over 5M 2.75 per M 

PHOTOS 

11 x 14 Photos We each 

(8 in set —colored) 

22 x 28 Photos 80c a set 

(2 in set—colored) 

Slides 15e each 

Stills 10¢ each 

Midget Window Cards 4c each 
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each Music Cues 
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VITASHONE RICTH 

WINDOW CARD 

each 
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Po 
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im (These prices apply to U. S. only) 
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Page Twenty-two PRINTED IN-U.S. A. 



Scanned from the United Artists collection at the 

Wisconsin Center for Film and Theater Research, 

with support from Matthew and Natalie Bernstein. 

for Film and Theater Research 

http://wcftr.commarts.wisc.edu 

MEDIA 

HISTORY 
DIGITAL LIBRARY 

www.mediahistoryproject.org 


